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Abstract How the quality of game localization affects players’
experience is an uncharted territory and is yet to be addressed
empirically. Thus, 30 casual video game players (two groups of 15)
were recruited to participate in the present quasi-experimental study
with a between-subjects design to play a high- (Group A) and low-
quality (Group B) Persian localization of Mafia: Definitive Edition (
Hangar 13, 2020). The quality issues incorporated into the low-
quality stimulus included linguistic issues revolving around incorrect
translation, missing translation, game terminology, punctuation, and
contextual mistranslation spread across three game situations.
Players’ experience was measured through an immersion
guestionnaire. Additionally, players’ subjective perceptions of the
quality issues existing in both Persian localized game versions were
gathered. No significant differences were unraveled across the two
groups in terms of players’ immersion scores, yet more quality issues
were perceived in Group B, particularly in game situations with lower
interactivity.
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1. Introduction

ame localization quality can impact players’ experiences, ensuring

their interactions with the game world are as smooth and immersive as

the development team intended for the original title. Such attention to

players’ experiences while interacting with localized game titles falls
within the realm of reception studies in audiovisual translation (AVT), where
the focus is on how the localized audiovisual product and to be able to come
up with better solutions to guarantee greater levels of immersion (O'Hagan &
Mangiron, 2013). More recently, this strand of research has attracted the
attention of game localization scholars in Game Translation User Research
(GTUR) (Deckert et al., 2024). Indeed, as Mangiron (2017, p. 85) highlights,
“despite the fact that the main skopos of game localization is to reproduce the
gameplay experience of the original, there are no large-scale studies
confirming whether this hypothesis, which has become one of the pillars of
game localization theory, holds true”.

Previous reception studies have mainly focused on various aspects of
players’ game localization preferences (Fernandez Costales, 2016;
Khoshsaligheh & Ameri, 2020), leaving some dark spots that need to be
complemented with further empirical evidence, one of them being quality.
The existing literature point to the importance of quality localization for
ensuring optimal player experience, but how this experience is shaped by
quality is still a blue-water area of investigation. In the present research, we
set out to empirically study whether localization-related quality pitfalls of
linguistic nature can negatively impact players’ experience of interacting with
the game world in terms of lowering their sense of immersion. The question
that aids us in achieving the aforementioned objective is forwarded as
follows:

1. Is there a significant difference between the immersion experience
of players interacting with high-quality and low-quality localized
video game?

2. Is there a difference between players’ perception of quality in high-
quality and low-quality game versions?

2. Method

The present quantitative study is conducted to investigate whether game
localization quality can alter players’ immersion experience. To this end, a
quasi-experimental design was followed in which a total of 30 participants
divided into two groups (15 players in each group) played two Persian
localized game versions of MDE (Hangar 13, 2020).
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2.1. Participants

Thirty casual male video game players were recruited in the present study
through snowball sampling. A distinction between hardcore and casual
players is made in terms of their gaming habits and the time spent on video
gaming activities per week. Following Kapalo et al. (2015), hardcore gamers
played for 60 minutes or more in a single gaming session, played for two
hours or more per day, played three or more days during the week, spent 15
minutes or more researching games, owned at least 20 games, and purchased
at least two new titles within the past six months. If gamers did not meet at
least four of the aforementioned criteria, they are considered as casual
gamers. The rationale behind the exclusion of hardcore players was to control
for the variable of gaming experience as it has been suggested that gaming
experience, age, and understanding of the game can impact players’
immersion while interacting with the game machine (Ortqvist & Liljedahl,
2010). Although both casual and hardcore gamers can provide useful insights
as to the level of immersion afforded by the localized editions of the original
title, casual gamers were selected on the grounds that, in this study, casual
gamers are hypothesized to rely more on translation and less on their gaming
experience and prior knowledge resulting from prior exposure to games of
similar genre.

The participants must have not played MDE (Hangar 13, 2020) before so
that their performance is not affected by their prior familiarity with the game.
These two considerations (i.e., recruiting casual players, and recruiting
players with no previous experience with the game) could ensure a natural
learning curve in which players have to rely more on the game system itself
to become au fait with the game mechanisms and less on their background.
Additionally, the sampling was conducted through convenience sampling and
the participants were contacted and recruited based on their availability to the
researchers. In terms of age, the participants ranged between 23-36. This total
of 30 players were divided into two groups of 15, in which one group (Group
A) was exposed to the high-quality game version, whereas the other group
(Group B) was asked to play the low-quality game version of MDE. The
assignment of the players to either of the two groups was conducted
randomly.

2.2. Video games

In our research, two editions of the Persian localization of MDE (Hangar 13,
2020) were used as the stimuli. The first high-quality game version was
localized by Par30Games, an unofficial game localization team operating in
Iran, and the second low-quality version was localized by Farsisaz, an
unofficial game localization team operating in Iran. Both of the version were
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localized at the level of user interface (Ul) and subtitles (Khoshsaligheh et al.,
2025).
2.3. Instrumentation

As an integral factor of favorable player experience (Yanez-Gomez et al.,
2019), immersion can be measured through both subjective (Qin et al., 2009)
and objective (e.g., biometrics and physiological measures) measures (Nacke,
2018). One of the frequent measures used to assess this mental state is self-
assessment questionnaire (Kannegieser & Ratz, 2021). In this vein, we
adopted the game immersion questionnaire (GIQ) which was initially
developed and validated by Jennett et al. (2008) through factor analysis. Thus,
the questionnaire consists of 31 items falling within six dimensions: basic
attention (4 items), temporal dissociation (6 items), transportation (6 items),
challenge (6 items), emotional involvement (6 items), and enjoyment (4
items). The first three factors can be described as person factors, while the
latter two factors can be described as game factors. The questionnaire was
translated into Persian (the participants’ mother tongue). The immersion score
was calculated for both groups to end up with an immersion score as the sum
of participants’ answers to the questions forwarded in the questionnaire.

2.4. Procedure

Thirty participants were assigned randomly to two groups. One group (Group
A) played a Persian localization of MDE, which served as the control high-
quality localization. The second group (Group B) played a different Persian
localization of the game, which was assessed as having a low-quality
localization. The participants were asked to play the first four chapters of the
game (approximately 1 hour of playtime) and then complete the immersion
questionnaire. Participants’ consent was acquired prior to having them
present for the play session. Their written consent was also acquired through
the first item in the immersion questionnaire. They were also guaranteed that
their information will remain confidential and that the information will only
be used for research purposes. After playing the first four chapters, the
participants were presented with Game Immersion Questionnaire (GIQ).

3. Results

No significant differences in immersion were observed between players
engaging with high-quality (Group A) and low-quality (Group B) Persian
localizations of MDE (Hangar 13, 2020), suggesting that minor linguistic
issues, such as punctuation errors, incorrect translations, inconsistent
terminology, and contextual mistranslations, did not substantially disrupt the
overall gameplay experience. The high-quality localization, produced by
Par30Games, was perceived as more seamless, while the low-quality version
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by Farsisaz contained noticeable linguistic flaws, particularly in cut-scenes,
where players reported issues like missing periods, inconsistent proper noun
renderings (e.g., Don Salieri’s name), and mistranslations that misaligned
with the game’s narrative context. Despite these flaws, the playability of the
game remained intact, likely because the issues were not severe enough to
cause game crashes or other critical disruptions, aligning with prior research
indicating that minor errors may go unnoticed during immersive gameplay
(Bernal-Merino, 2020).

Players in Group B identified significantly more quality issues compared
to Group A, particularly during low-interactivity cut-scenes, where their
attention was less divided between gameplay and reading subtitles. For
instance, all Group B participants noted punctuation errors across cut-scenes,
game actions, and tasks, and most reported inconsistent terminology and
contextual mistranslations, especially in cut-scenes, where the passive role of
players allowed greater focus on linguistic accuracy. Group A players, in
contrast, rarely reported such issues, with only a few noting minor incorrect
translations or contextual discrepancies in cut-scenes. This difference
suggests that interactivity levels influence quality perception, as active
engagement in game tasks and actions may divert attention from translation
flaws, supporting the idea that immersion can mask usability issues (Cheng
& Cairns, 2005).

4. Discussion and Conclusion

Part of the lack of significant difference could be related to the nature of the
quality issues existing in the low-quality version. As Bernal-Merino (2020)
points out, some quality issues might render the products unmarketable in
other locales, while some other issues might not even be noticed by players.
This has also been reflected in the recent reception studies on some of the
quality aspects in the context of game localization. For instance, Deckert and
Hejduk (2022) found that spelling errors and typos do not affect players’
enjoyment to a noticeable extent. Given that the Persian localized game
versions were both marketed products, it could be argued that no severe
quality issues were incorporated in the low-quality product that would impede
playability (e.g., game crashes).

“Only if a person has adequate mental capacity at a given moment can he
or she devote that mental capacity to thinking about whether a story seems
unreal at that moment” (Shapiro et al., 2006, p. 280). Our findings with
respect to players’ quality perceptions seem to provide empirical support for
an extension of this argumentation to quality criteria. Given that video games
can provide varying levels of interactivity depending on the game situation
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(Mejias-Climent, 2021), we found that most quality issues perceived by the
players were those that occurred during cut-scenes, which ascribe a passive
role to the player. This point is clearly reflected in the majority of quality
issues that had been received and reported to occur during cut-scenes by
Groups A and B. These quality issues had also been noticed by players in
other game situations but to a much lesser extent. Cheng and Cairns (2005, p.
1275) discuss how immersion can lead to “a loss of awareness in poor
usability”. Our findings seem to corroborate this point in that the more
immersed the players are in the game by actively manipulating the game
world, the more often they fail to perceive quality issues in the game.
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Abstract The analysis of the spoken style of fictional characters is
significant because gender identity in literary texts is largely
constructed through characters’ speech patterns and tone. Examining
this in translation can reveal how gender roles are transferred or
transformed. Drawing on Lakoff’s (1975) and Tannen’s (1990)
models of language and gender, this study investigates the speech
styles of three main female characters in Haruki Murakami’s Kafka
on the Shore, in the original Japanese and in its two Persian
translations. The data comprise 150 utterances, analyzed based on
indicators such as indirect questions, conversational tone, and
mitigation of criticism. The Persian translations were produced
indirectly, using Philip Gabriel’s English version as the source. The
findings suggest that mediation through English has led to the
reduction or omission of some stylistic features of feminine speech,
underscoring the importance of accurately conveying tone and
gendered nuances in indirect translations.
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1. Introduction

he translation of literary works, particularly those rich in cultural and identity-
T based nuances, presents a significant challenge, especially when mediated

through an intermediate language. Indirect translation, a process where a text

is translated not from its source language but via a second language
translation, has long been a subject of debate in translation studies (Saedawi &
Ahmadi, 2019; Seyyed Hosseini, 2008). This dilemma becomes critically
pronounced when translating elements central to characterization, such as gendered
speech styles.

Gender identity in literary texts is often constructed and conveyed through
specific linguistic and stylistic choices. The theoretical frameworks of Lakoff
(1975), with her identification of distinctive features of "women's language" (e.g.,
hedging, indirect questions, emphatic particles), and Tannen (1990), with her focus
on gender-based differences in communicative goals (rapport-building vs. report-
talk), provide essential tools for analyzing these constructions. In Japanese, gendered
speech is grammatically and lexically marked to a high degree, with specific
sentence-final particles (e.g., wa, noyo, kashira), personal pronouns (e.g., atashi for
women, boku/ore for men), and levels of formality that serve as key indicators of a
speaker's gender identity and social positioning (Okamoto & Shibamoto, 2004).

Haruki Murakami's novel Umibe no Kafuka (Kafka on the Shore) is a prime site
for such an investigation. The novel features complex female characters whose
identities are intricately linked to their speech styles. Furthermore, its global
dissemination has predominantly occurred via its acclaimed English translation by
Philip Gabriel (2005), making subsequent translations into other languages,
including Persian, inherently indirect. This study investigates the impact of this
double mediation, first from Japanese to English, then from English to Persian, on
the representation of gendered speech. It poses the central question: How are the
gender-marked linguistic features of three key female characters in the original
Japanese text preserved, altered, or neutralized through the process of indirect
translation into Persian?

This study focuses on the speech of three characters: Miss Saeki, a mature,
reserved, and powerful library director; Sakura, a young, spontaneous, and
empathetic woman; and Oshima, a biologically female character who identifies and
lives as a trans man, presenting a unique case of gendered speech at the intersection
of biology and identity. By comparing 150 dialogue excerpts from the original
Japanese  (Murakami, 2002), the intermediate  English  translation
(Murakami/Gabriel, 2005), and two Persian translations (by Ghabraei, 2008;
Garakani, 2016), this research aims to map the trajectory of stylistic loss or
transformation and contribute to the understanding of the socio-cultural and
ideological implications of indirect literary translation.

2. Method
This qualitative research employs a descriptive-analytical and comparative method
situated at the interdisciplinary crossroads of linguistics, gender studies, and
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translation studies. The primary objective is a micro-linguistic analysis of the speech
styles of the three selected female characters.

Data and Sources: The core data consist of the original Japanese text of Kafka on
the Shore (Murakami, 2002). This is triangulated with its English translation by
Philip Gabriel (2005) (the mediating text), and two published Persian
translations: Kafka dar Kerane by Mehdi Ghabraei (2008) and Kafka dar Sahel by
Gita Garakani (2016). The researcher's proficiency in Japanese ensures that the
analysis is grounded directly in the source text, mitigating the limitations inherent in
relying solely on mediated versions.

Unit of Analysis: The unit of analysis is direct dialogue uttered by the three selected
characters. For each character, 50 instances of speech were systematically extracted,
amounting to a total corpus of 150 excerpts. These excerpts were chosen for their
inclusion of gender-marked linguistic features.

Analytical Framework: The study employs an integrated analytical model that
combines Lakoff's (1975) inventory of women's language features (e.g., lexical
hedges, tag questions, hypercorrect grammar) with Tannen's (1990) framework of
gendered communication strategies (e.g., connection vs. status, rapport-talk vs.
report-talk). Furthermore, it incorporates specific markers of gendered speech in
Japanese linguistics (Ide & Yoshida, 1999; Makino & Tsutsui, 1986; Nakamura,
2006). The concrete parameters for comparative analysis include:

1) The preservation or omission of gender-specific sentence-final particles (wa,
noyo, kashira, no ne, etc.);

2) The translation of gender-specific personal pronouns (atashi, boku);

3) The transfer of hedging devices, indirectness, and polite or softening
expressions;

4) The rendering of pragmatic tone (assertive, tentative, intimate, maternal) and
emotional/empathetic load;

5) For Oshima, specific attention is paid to the linguistic navigation between
masculine identifiers and residual or contextually appropriate feminine
softness.

Procedure: Each of the 150 Japanese excerpts was first analyzed to identify its
gendered linguistic features. This analysis was then compared line-by-line with the
corresponding passages in the English translation (Gabriel, 2005) to note changes,
reductions, or neutralizations. Finally, both Persian translations (Ghabraei, 2008;
Garakani, 2016) were compared with the English and Japanese versions to determine
their fidelity to the source text's gendered style and to assess the extent of their
dependence on English mediation. The analysis focused not merely on semantic
equivalence but, crucially, on sociolinguistic and pragmatic equivalence concerning
gender performance.
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3. Results

The comparative analysis revealed consistent patterns of reduction and
neutralization of gender-marked speech features across the mediated translation
chain, with varying effects on each character.

3.1. Miss Saeki

In the Japanese original, Miss Saeki's speech is characterized by a dignified,
cautious, and subtly feminine style, employing particles like kashira (soft
speculative question) (Ri, 2006), wa (emphatic yet feminine assertion) (lde &
Yoshida, 1999), and no yo (explanatory/emphatic softener) (Chin, 2010). The
English translation systematically omits or neutralizes these particles, rendering her
speech more direct and pragmatically neutral (e.g., turning "...nareta kashira?" into
"are you getting used to things here?"). Both Persian translations, clearly following
the English lead, replicate this neutralization. While translators, particularly
Ghabraei (2008), occasionally attempt to compensate by using more colloquial
Persian, the specific feminine softness, tentative quality, and empathetic ambiguity
central to her character are significantly diminished.

3.2. Sakura

Sakura's youthful, intimate, and spontaneously feminine speech in Japanese uses
particles like wa ne and no ne to create rapport, express gentle emotion, and seek
confirmation (Watanabe et al., 2022). The English translation (Gabriel, 2005) often
strips these interactive, affective elements, reducing them to simple statements or
neutral tag questions (e.g., "...da wa ne" becomes "you know that?"). The Persian
translations, especially Garakani's, tend to adopt this flattened tone. Although the
general friendly meaning is preserved, the linguistic texture that marks her speech as
distinctively and modernly feminine, a blend of informality, empathy, and gentle
assertion, is weakened, making her sound more generically casual rather than
specifically female-coded in her casualness.

3.3. Oshima — The most complex case

Oshima'’s speech in Japanese is a deliberate linguistic performance of trans identity.
He consistently uses the masculine pronoun boku and often employs sentence
endings with a masculine or neutral pragmatic tilt (e.g., dai, n janai ka na) (Makino
& Tsutsui, 1986; Ri, 2006). However, subtle softeners or moments of reflective
hesitation reveal the complexity of his identity. The mediating English translation,
lacking equivalent gender-marked pronouns, completely erases the crucial
marker boku and flattens the pragmatic nuance of his sentence endings. The Persian
translations, dependent on English, inherit this erasure entirely. Oshima's speech
becomes uniformly neutral, devoid of the conscious linguistic negotiation between a
chosen male identity and his embodied experience. This results in a severe
impoverishment of his character's depth, as the textual evidence of his gendered
struggle and identity construction is lost.

Overall pattern

The findings demonstrate that the English language, as a mediator with less
grammaticalized gender marking in its syntax and pragmatics, acts as a filtering
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system. It tends to convert culture-and-gender-specific pragmatic particles and
pronouns into standard, often neutral, English constructs. The Persian translators,
working from this filtered version, primarily convey the denotative meaning but fail
to recover the lost connotative and identity-marking layers present in the Japanese
source. The "indirectness" of the translation thus leads to a "neutralization” of
gendered speech styles.

4. Discussion and Conclusion
This study confirms that indirect translation poses a significant risk to the
preservation of stylistically nuanced elements crucial for character construction,
particularly those related to gender identity. The journey from Japanese to Persian
via English consistently resulted in the attrition of gender-marked linguistic features
across all three analyzed characters.
The discussion highlights several key implications:
Linguistic reductionism: The mediating English translation, constrained by its
own linguistic structure, performs a necessary but reductive act of "streamlining",
converting complex, gendered pragmatic units into simpler, often non-gendered,
syntactic ones. This aligns with critiques of indirect translation regarding the loss
of subtlety (Seyyed Hosseini, 2008).
Compounded loss in the second translation: The Persian translators,
constrained by their source (the English text), are often unaware of what has been
filtered out. Their compensatory strategies, when they occur, address general tone
or colloquialism but cannot specifically target the lost gender markers they cannot
see. This creates a compounded "double distance™ from the original stylistic
imprint.
Character flattening: The consequence is a flattening of characterization. Miss
Saeki loses layers of her reserved, melancholic femininity; Sakura's speech
becomes less distinctly and empathetically feminine; most critically, Oshima's
profound and intentional linguistic performance of trans identity is rendered
invisible, reducing a complex exploration of gender to a simple narrative fact
without linguistic corroboration.
Theoretical validation: The findings strongly support the theoretical premises
of Lakoff (1975) and Tannen (1990), demonstrating that gendered speech is a
tangible, analyzable phenomenon whose erosion in translation has measurable
effects on textual interpretation. For Oshima, the analysis extends these
frameworks, showing how they can be applied to non-binary gender
performances.
In conclusion, while indirect translation may be a practical or inevitable avenue for
global literary circulation (Saedawi & Ahmadi, 2019), this research underscores its
potential cost. For works where linguistic style is inextricably linked to theme,
identity, and character depth, as in Murakami's fiction, reliance on a mediating
language can lead to a significant diminishment of the text's artistic and socio-
cultural complexity. This study advocates for heightened awareness among
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translators and scholars regarding the vulnerability of gendered speech in translation
(Baker, 2018; Munday, 2016). It recommends that for texts of high stylistic and
identity-based sensitivity, whenever possible, direct translation should be prioritized.
When indirect translation is unavoidable, translators should be encouraged to engage
in "triangulatory consultation" with the original text or scholarly analyses thereof to
make more informed choices that can better approximate the lost stylistic and
identity-marking dimensions of the source. Ultimately, preserving the voice of a
character is as vital as preserving the plot, and this voice is often coded in the very
gender-specific particles and pronouns that are most susceptible to loss in a mediated
translation journey.
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D06, sukoshi wa koko ni nareta kashira?

So, are you getting used to things around here?

€S oo wole bl CL&;\ NS PR P (SR Y



1 i 23l (Gladasly aax ;;t

Tslos S osle buisl laes 4y Ly b 2 ol 8

22 et o el 15 0L s dkashira) wb; i, LS ke ol )
O3 3l sl 33 1y O 015 o SIS 4,0 o smr sl 53 a5 (Yo 01 () i 8
5ol Gl Sl e 5 3 peais () iy Csanes bl 5 (S5l 5 SRE L 1L
Ol e Trosh ool Slaaer 5l odd A 55 B2 s S 4 Sl
s s o ) i LS S Gl 3 0l e 1 L5l ) el ilas S5
53 03 S sl (g R Caaens 555555 i 3 Slooslews Sl b SIS S (opl 35 b
ol y 05 el 03,8 sl (550 Al Aol 5o Bd ol b G S s
Slaarls Jals 5 S s jltle b )b a5 0di0lees oo S
daor 5 55 el odile JL (6d U el b 5 Wl ge Jioe dizp pn (el 0l S L
G S oole bl 4 oS @S0 Sose w Olg e 1 ol te o (ol
3 Vs plol dld (s ei) Sole 5 S Sl eslizad 5 S 550 (CULs (o ss s
S e iz |y 86Uy ey S

¥ Jle

ts2ly o

Anata o mite iru to, zutto mukashi ni jiigo-sai datta otoko no ko no koto o
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You remind me of a fifteen-year-old boy I used to know a long
time ago.
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Umaku ienai. Demo watashi ni wa sore ga wakaru no.
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I can’t really say, but something’s happening.
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Anata kurai no toshi no otoko no ko ga sokonaware tte iu yo na kotoba
o0 tsukau no wa, watashi ni wa nantonaku fushigi na ki ga suru no yo.
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It sounds strange for a boy your age to use a word like damaged.
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Jaa kore de hanashi wa owari ne.
Well, that puts an end to it, doesn’t it?
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Kimi tte ano ko ni sugdku niteru ne. Dareka ni s6 iwareta koto nai?
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You look a lot like that guy. Anybody ever tell you that?
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Dekiru mono nara, ima koko de yatte agetai kedo ne. Kitto niau wa yo. Jitsu
0 iu to watashi wa biyoshi nan da.
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I'd love to give it a try. You'd definitely look good like that. Actually, I'm a
hairdresser.
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Yasashii omoiyari ni namida ga deso da wa ne.

You're so sweet you're going to make me cry, you know that?

1 Watanabe
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Sore de kimi ni totte no saigo no kioku wa shokuji o shita koto na no ne?
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So the last thing you remember is eating dinner, right?
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Jikanteki ni itte, tabun Kurashiki no atari ja nai ka to iu ki wa suru keredo,
demo betsu ni doko dattekamawanai wa yo.

From the time I'm guessing we're near Kurashiki, not that it matters.
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Kimi wa itsu made Takamatsu ni iru no?
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So how long'll you be in Takamatsu?
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Demo seken to iu no wa, so iu fu ni wa dekite inai n da.
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But the real world doesn't work that way.
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Boku no iitai koto, wakaru yo ne?
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You see what [’m getting at, don’t you?
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If you say so, then | guess I have no choice but to do it too.
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Kimi wa kore kara do suru tsumori nan dai?

What are your plans now?
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Boku wa tada no tetsudai da yo. Saeki-san tte iu josei ga koko no sekininsha
de, tsumari wa boku no bosu da.

I'm just a lowly assistant. A lady named Miss Saeki is in charge here - my
boss.
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Kimi ga doko kara kite nani o shite iru no ka wa shiranai kedo, itsu made
mo hoteru ni tomatte iru wake ni wa ikanai n janai ka na.
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I don't know where you came from or what your plans are, but you can't stay
in a hotel forever, right?
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Abstract Culturally responsive classroom management plays a great
role in effective teaching and learning. Teachers, therefore, should be
aware of its importance, recognize students' family backgrounds and
individual micro-cultures, and incorporate them into their classroom
practices with respect and sensitivity. Some studies have focused on
this topic in some countries. This study aims to investigate this issue
in the Iranian context. It seeks to qualitatively explore the
perspectives of English Language teachers holding different
academic degrees, including BA, MA, and PhD. After interviewing
56 instructors and observing their classes, 11 main themes were
found (establishing rules and regulations, making friends with
students, being flexible, choosing syllabus course materials based on
students' cultures, remaining nonjudgmental, having management
strategies, knowing students' cultural backgrounds, respecting
students, accepting criticism from students, thinking, and changing
prejudices and biases). The results can be fruitful for all the people
involved in education.
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1. Introduction

ack of multicultural competence on the part of both students and

teachers exacerbates difficulties that most of the teachers face in

managing their classes. Teachers' expectations of their students are

directly linked to the teachers' culture, and normally, conflicts happen
when teachers and students have diverse cultural backgrounds.

Creating safe and productive environments with a diverse student
population requires more than the strategies recommended in the original
management literature (Brown, 2007, 2004; Thompson, 2004; Weinstein,
Curran, & Tomlinson-Clarke, 2003; Weinstein, Tomlinson-Clarke, & Curran,
2004).

Effective teaching is closely related to the establishment of a relationship
between the instructor and students. Teachers who have and show emotion
are more successful in building positive relationships. For, they can create a
caring environment for their students. Effective classroom management
involves the ability to meet the social, emotional, cultural, and cognitive
needs of the learners. Brown (2004) stated that effectively managing students
generally involves the ability to develop a classroom social environment in
which students are willing to cooperate with teachers and other classmates to
gain academic growth.

In order to have democracy in class, teachers should treat the students
based on the cultural differences that exist in their classes. Therefore, he
should try to know the culture of each student, and he should be careful to
manage his or her class culturally throughout the whole term or year. The
teachers should be good listeners as well as good speakers.

Some teachers do not know how to build a positive relationship and how
to manage their class culturally because there has not been much research in
this area to provide them with practical strategies about culturally responsive
classroom management and care-based approach in the Iranian context. In
other words, generalizing the outcomes of research that has been done in a
totally different culture and context to the complex EFL educational situation
of Iran is problematic and can be put in question:

What are the main culturally-responsive classroom management

(CRCM) strategies proposed by EFL teachers with BA, MA, and PhD

degrees?

2. Method

This study was carried out in the Damavand Islamic Azad University and
some institutes in Tehran. The reason for selecting these universities is that
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most of the students of these universities come from Tehran, which consists
of an amalgamation of different cultures. Fifty-six participants took part
voluntarily. The lecturers involved 40 females and 16 males. Their ages
ranged from 23 to 48. Their experiences ranged from 2 to 22, and they had
different degrees, namely BA, MA, and PhD.

Triangulation was used to gather data. Therefore, semi-structured
interviews and observation were used to gain a comprehensive understanding
of teachers' CRCM strategies. The interview questions were formed based on
the preexisting literature, the researchers' experience, and some experienced
lecturers' suggestions. The interview questions asked about how the teachers
interacted with students, what management style they applied, and what their
most successful strategies in communicating with students were. The
questions were designed to be open-ended, so that the researcher could
elaborate on them and get into the details of the interviewees' management
strategies.

Each interview session took 35 to 60 minutes, and the process of the
interview with different interviewees continued until the saturation criterion
was met. All the interviews were recorded. The themes were identified,
codified, analyzed, and interpreted. Five major constructs emerged from the
collected data related to the semi-structured interview, the observations, and
the literature review.

3. Results

Thematic analysis was applied to identify the embedded themes throughout
the interview. Eleven themes were extracted, namely, establishing rules and
expectations, making friends with students, being flexible, choosing syllabus
course materials based on students' cultures, remaining nonjudgmental,
management strategies, knowing students' cultural backgrounds, respecting
students, accepting criticism from students, thinking and changing prejudices
and biases, and teacher care.

Table 1. Examples of culturally responsive classroom management

strategies
Themes Examples
Establishing rules and Expectations | establish the rules and set them with the

students, and make my expectations explicit. For
example, about class time, discipline, their
responsibilities, ....

Making friends with students I communicate with them through social
network, and call their first names.

Being flexible
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I try to match class activities with the students’

interests.
Choosing syllabus course materials I give my students some options so that the
based on students' cultures students can choose the option that best suits
their culture.
Remain nonjudgmental If 1 observe a kind of behavior which seems odd

to me and to most of the students, | remain
nonjudgmental and keep quiet. It might be part
of the student's culture that is different from our
culture.

Management strategies I sometimes use the students' discourse style to
be able to manage my class and reduce the
distance students might feel.

Knowing students' cultural I try to understand about my students' cultural
backgrounds backgrounds directly and indirectly.
Respecting students I respect their home culture and their identity.
Accepting criticism from students My students can criticize during the class time
or after the class and | think about their
criticism.
Thinking and changing prejudices I always think whether | am unfair to some
and biases students without any reason or not.
I share their interests, call them by their first
Teacher care names and tell them that I love them.

Table 2. An overview of culturally responsive management strategies in
EFL education

Degree Factors
BA degree 1. Establishing rules and Expectations
2. Making friends with students
3. Being flexible
MA degree 1. Choosing syllabus and course materials based

on students' cultures

Remain nonjudgmental

Management strategies

Knowing students' cultural backgrounds
Respecting students

Accepting criticism from students

Thinking and changing prejudices and biases
Management strategies

Knowing students' cultural background
Teacher care

PhD degree

ocoupwWNDERMODN

The five major themes emerged from the data, including knowledge of
students' cultures, recognition of one's own prejudices and biases, culturally
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appropriate  management strategies, creating caring classrooms, and
expressing students' suggestions and criticism.

4. Discussion and Conclusion

Qualitative data led to the initial themes, which were extracted from
interviews, observations, and the review of the related literature. The key
ideas related to EFL teachers' culturally responsive management strategies
developed. Other researchers have also referred to culturally responsive
classroom management. For instance, Bergeron (2008) referred to cultural
disequilibrium, which is related to cultural mismatch between teachers and
students. Milner and Tenor (2010) also believed that many management
conflicts are due to disconnections between teachers and students. The
conflicts arise due to misunderstandings that are likely to be “shaped by
socioeconomic, cultural, racial, and ethnic inconsistencies that exist between
teachers and students” (Milner & Tenor, 2010, p. 565). Five major categories
that represent teachers' conceptions of culturally responsive classroom
management were devised as follows:

Recognition of one's own prejudices and biases refers to the fact that
teachers have biases for some students and against others without any logical
reason. Hence, they need to be aware of their biases or prejudices in order to
control them. Many teachers believe that they are not racist or sexist;
however, when they review their assumptions and give each one a second
thought, they confess that they are. Therefore, they should make sure what
their biases are regarding race, social class, ethnic groups, etc. Critical
thinking skills help teachers focus on their biases and prejudices and make an
effort to change them. Regarding the issue, Weinstein et al. (2004, p. 20)
expressed that teachers are required to get to know their “own motives,
beliefs, biases, values, and assumptions about human behavior”. They further
referred to critical reflection through which teachers start questioning their
assumptions related to classroom management. Furthermore, Shockley and
Banks (2011) pointed out that most of the education teachers provide their
students with teaching methods that have roots in their own educational
system when they were students. Therefore, the ideas are mainly didactic and
have seldom been reflected upon. They added that teachers need to transform
their racial and cultural views and destroy their previous assumptions. They
also introduced a solution to teachers' cultural problems and referred to "self-
discovery" as a helpful strategy. They maintained that everyone has some
kind of privilege, but they are unaware of it. Therefore, teachers are required
to ponder what their society thinks about social class, culture, race, and
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sexuality. After reflecting on these issues, teachers can change their attitudes
and think differently by freeing themselves from their biases. Shockley and
Banks (2011, p. 237) also claimed that after critical reflection, most of the
teachers in their study confessed that they not only “experienced major
transformative growth toward working on being less biased and trying to
understand the different cultures of others”, but also changed their own
lifestyle for the better (Shockley & Banks, 2011). They tried to be better
teachers and better people for their society. Milner and Tenore's (2010)
suggestions are in line with the findings of this study by mentioning that
teachers are not aware of their implicit decisions regarding pedagogical,
curricular, assessment, and management. The researchers maintained that the
reason why teachers cannot critically examine these conceptions is the fact
that they are not aware of them. They further pinpointed that teachers are
required to critically reflect on their conceptions by “striving to understand
themselves in relation to their students, their students' parents, and their
students' communities” (Milner & Tenore, 2010, p. 595).

Knowledge of students' cultures refers to EFL teachers' knowledge of
students' backgrounds. Teachers do their best to know students' cultural
heritage, learning styles, communication styles, religious beliefs, economic
status, social status, values, history, and discipline styles. Students come from
different families in Iran. Some have strong religious beliefs, while others do
not care about religion. Some students’ home cultures are closer to those of
the teacher or other classmates who build the major group in a class. These
minority groups of students are usually marginalized and ignored by the
teacher or other classmates. EFL teachers need to know their background in
order to be able to communicate meaningfully with them. If teachers ask the
marginalized students to follow the mainstream education and disregard their
home culture, they will suffer a lot and will resist more. This is in line with
Weinstein et al.'s (2004) conception that teachers must know students' cultural
background in order to be able to develop skills to interact with students of
different home cultures. Therefore, teachers must get to know “students’
family background, educational experiences, and cultural norms and values”
(Weinstein et al., 2004, p. 30). Some researchers also emphasized that
teachers need to ask directly or figure out indirectly what their students'
cultural backgrounds are, namely, family background and structure,
education, interpersonal relationship styles, discipline, time and space,
religion, food, and history (Grossman, 1995; Kottler, 1994; Sileo & Prater,
1998; as cited in Weinstein et al., 2004). Taking care of students' cultural
identity is a critical issue that must be paid attention to by all teachers.
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Culturally appropriate management strategies refer to the fact that
students' home culture should be reflected on, and they should think about
what they have studied and how they have studied. The activities and teaching
materials are required to be in harmony with the students' home culture, and
teachers need to try their best not to blame the minority students whose culture
is so distinct from the mainstream education. In some reported cases, students'
behaviors were considered rude by their teachers despite the fact that the
students had been behaving based on their cultural norms. An example raised
by Brown (2004) is about Korean students. They smile when they are
confused or when they misunderstand principles to avoid challenging
authority. Teachers might misinterpret it as impolite behavior. Therefore,
Brown (2004) pointed out that teachers are required to discover the traditional
values and socialization rules of their students. Furthermore, building trust is
an important criterion that can be formed after a while. Brown (2004, p. 285)
asserted that an effective management strategy regarding students' culture is
to provide opportunities for students to “become involved in decision-making
regarding classroom policies, curricular choices, assessment options, and
other classroom decisions that affect their motivation and interests”.
Weinstein (2004) stated that all students must have equal access to learning;
therefore, the tasks should suit all students from different cultural
backgrounds. The tasks should provide a setting to meet the academic and
social needs of all students and motivate them to proceed. Weinstein et al.
(2004) introduced three main challenges that most teachers encounter
regarding cultural diversity. Firstly, teachers' behavior needs to be equitable.
Secondly, traditional assumptions of successful classroom management need
to be changed. Thirdly, mutual accommodation helps both teachers and
learners to better tackle potential problems. The researchers further pointed
out that teachers need to be alert about when to accommodate and when to
ask students to accommodate. Bergeron (2008) refers to ‘cultural responsivity'
as a crucial concern in education, based on which the curriculum and
instructional activities are developed in harmony with students’ cultures and
diverse experiences. Menchaca (2001) further emphasized that a relevant or
responsive curriculum provides students with an opportunity to connect new
knowledge to their past experiences. Solorzaro and Solozaro (1999) also
agreed that a key to good management strategy in learning a second language,
concerning the instruction, curriculum, and activities, should be relevant to
students' background knowledge and experiences. Bondy et al. (2007)
expressed that the students behave differently in different classrooms with
different teachers who apply different management strategies regarding
students' cultures. They further maintained that teachers had better provide
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opportunities for learners to have meaningful participation in learning. She
further set some guidelines like “structuring the curriculum so that every child
can succeed, linking the curriculum to students, validating students' home
language, providing experiential learning, and using group processes
throughout the curriculum” (Bondy et al., 2007, p. 330). Milner and Tenor
(2010) referred to equity as an important factor for classrooms to be managed
culturally. They asserted that regardless of teachers' ethnic, cultural, and
racial backgrounds, all teachers can be successful pedagogues and classroom
managers if they equip themselves with the skills and knowledge “necessary
to meet the needs of their students and be responsive to their students'
equitable classroom management and learning opportunities” (Milner &
Tenor, 2010, p. 566). They further expressed that teachers should immerse
themselves in their students' world and know their students' life experiences
if they want to be responsive to the cultural needs of their students.

Creating a caring and respectful classroom atmosphere refers to
developing a class atmosphere to which students have a sense of belonging.
In such a class, the students are cared for and loved. The environment of the
class is friendly, and the students' success and failure are important to the
teacher. It seems that they belong to the same family. Students who belong to
a minority group might be afraid of social rejection due to some cultural,
racial, or economic differences from the majority group. In this case, if a
teacher does not care about or care for students or does not respect the minor
group as much as he or she respects the major group, the students in the minor
group will suffer a lot adapting themselves to the unwanted situation. Some
researchers also regarded caring and respect as an issue. For example, Brown
(2004, p. 269) asserted that most significant to each student is “the willingness
and ability of an educator to genuinely touch each student's social and
emotional persona”. Pishghadam and Farkhondefal (2017) also assert that
people of all ages need care. They referred to stroke as a kind of caring we
provide our students with in school or even university, which is related to
being seen, respected, and valued by the teacher. Howard (2001, p. 131) also
pointed out that students would rather have classes with teachers who
“display caring bonds and attitudes toward them, and teachers who establish
community-and family-type classroom environments”. Phungtsong (1999)
agreed that respect for diversity is a crucial factor, and it motivates all learners
by creating a safe climate. Bondy et al. (2007) stressed that one of the key
protective factors to nurture students' resilience is developing caring
relationships with others. Teachers can do it through teaching them social
skills and developing a culture of care and respect.
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Some teachers start their classes very carefully and do their best to care
for all students and manage their class meticulously. However, after a while,
they follow the traditional method again, which means they are not consistent
in practice. Bondy (2007) agreed that the care students receive should be
consistent. She believed that knowing the teacher helps students feel less
distance between themselves and their teachers. As such, the teacher can get
to know them better. She further stressed the use of endearment and humor
by the teacher in the class, so that students feel a sense of belonging to that
small community. Miner and Tenor (2010) confirmed that having a positive
relationship with students is very constructive and advantageous.

Expression of students' suggestions and criticism refers to acceptance
of criticism and suggestions by teachers. Students should have the right to say
what to learn and how to learn. Furthermore, they are required to feel at ease
expressing their ideas in class. A culturally responsive teacher accepts
students' criticisms and suggestions with open arms and teaches the students
to be critical as well. Some scholars considered this point to be an important
concern. For instance, Weinstein et al. (2004) pinpointed that asking students
to write criticism of the class, read them aloud, and having a follow-up
discussion helps both students and teachers better solve classroom problems
and improve the situation. This assists students in having control over their
learning process.

This study was conducted due to the lack of a comprehensive, local, and
innovative study of culturally responsive classroom management in the
context of EFL education in Iran. The present study employs mix methods
design to deeply explore the culturally responsive management factors used
by different teachers.

This study has several implications, particularly in determining the
quality of the educational system in Iran. In light of the research findings,
policymakers at the Ministry of Education in Iran should direct their attention
to transforming the educational system by multiculturalizing school culture,
policies, politics, curriculum, and environment. Moving forward, EFL
educators and practitioners would benefit from being multicultural and
having agency on what to teach, why to teach, and how to teach. Any change
for improvement in the educational system of the society is an investment for
the future and gives rise to training a new educated generation that may
significantly contribute to national advancement and prospect development.

This qualitative study was done using interviews, observations, and a
literature review. Other studies could be done using videography, diaries, or
member checking. Furthermore, future studies can concentrate on
interviewing students in order to find the best CRCM practices used by their
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teachers. Still other research studies can focus on cultural conflicts that might
occur in different situations and the solutions for a safe and caring
environment. Furthermore, other researchers can find the best CRCM
strategies EFL teaches that belong to different cultural groups in other
contexts. Conventional management approaches could be compared with
CRCM practices using explicit rules and clear consequences. Besides, it
seems interesting for future studies to focus on how to train teachers to be
culturally responsive in their classes.

The comparison of CRCM practices and teacher belief, and the
comparison of CRCM practices and CQ, seem promising for future research.
Finally, researchers can find the impact of teachers' CRCM practices on
students' motivation.
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Abstract Translated literature in Iran has always attracted attention.
While editing literary works improves the final text, the process in
Iranian publishing remains unclear. This study aimed to clarify and
examine the editing process. To this end, 57 participants were
interviewed, and their responses were analyzed using thematic
analysis within a qualitative approach. Based on Actor—Network
Theory, both human and non-human actors were identified. Five of
the human actors played a direct role in editing, and more than half
showed overlapping responsibilities. The findings revealed a
spectrum of interaction methods among actors, ranging from direct
communication to no interaction at all. Most actors preferred file-
based exchanges over other channels. These results may help
improve interaction quality among actors, as well as for curriculum
designers and instructors of editing and translation.
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1. Introduction

ranslated literature plays a vital role in modern Iranian publishing, yet the
T editing process, essential for polishing manuscripts, remains

underexplored, obscured by the “glamour of the finished translation”

(Washbourne, 2019). While most research adopts a product-oriented
lens, analyzing final texts or comparisons, it overlooks the dynamic
influences shaping translations. This study addresses the scarcity of process-
focused inquiries into literary translation editing (Borg, 2024; Koponen et al.,
2021). The purpose is to map the editing of translated literature in Iranian
publishing houses, identifying human and non-human actors, their editing
types (Zolfagari, 2017; Samiee Gilani, 2013), roles, interactions, and
decision-making. Key research questions probe: (1) actors involved; (2)
editing types performed; (3) individual roles; and (4) negotiation dynamics.
Grounded in Actor-Network Theory (ANT) (Latour, 2005), this study views
editing as “science in the making”, a fluid network of associations,
controversies, and negotiations among entities, eschewing static “ready-
made” views. Significance lies in illuminating overlooked workflows,
enhancing collaboration among translators, editors, and publishers, and
elevating translation quality. Limitations include reliance on self-reported
interviews without direct observation or archival analysis (e.g., emails).
Delimitations confine the scope to literary translations in interviewees'
houses, excluding other genres.

2. Method

Nine interview questions were designed to address four research questions on
editing translated literature in Iranian publishing houses. This approach draws
on Zolfagari's (2017) typology (technical/formal, linguistic-structural,
content editing). Fifty-seven participants met the inclusion criteria (>2 years'
experience, employed in publishing houses): 26 translators, 12 editors, six
chief editors, six proofreaders, four head translators, three publishers (10 held
multiple roles; primary counted). Demographics: 30 females, 27 males;
experience: 15 (2-5 years), 18 (5-10), 24 (>10). Data collection allowed
flexible modes (voice/text messages via Telegram/WhatsApp/Instagram, in-
person); voice was preferred, with three-week response windows and manual
transcription of audios due to Persian voice-to-text limitations. Inductive
thematic analysis (Braun & Clarke, 2006) was conducted using MAXQDA
24.
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3. Results

This study identifies actors, interactions, and dynamics in editing translated
literary works in Iranian publishing houses, revealing a collaborative yet fluid
network per Actor-Network Theory.

Actors involved: Human actors dominate, with editors most cited (24%),
followed by translators (21%), publishers (14%), and proofreaders/chief
editors (9%). Head translators (7%), layout designers (5%), censorship agents
(5%), publishers' networks (3%), and evaluators (3%) play minor roles. Non-
human actors indirectly shape processes: Microsoft Word leads (49%), valued
for Track Changes (62% of Word users), and add-ins like Virastyar/PakNevis
(37%). Dictionaries/references (24%), CAT tools (Trados, MemoQ, MateCat;
8%), Al (ChatGPT/Gemini; 6%), style guides (6%), and Adobe InDesign
(6%) follow. Al's emergence signals evolving practices.

Human actor relationships: Direct, bidirectional interactions prevail
(41%), favoring unmediated exchanges. Minimal/indirect (26%) and absent
(12%) interactions occur, while team-based/multi-actor (9%) is seen as ideal
for efficiency. Unequal/conflictual (9%) and hierarchical top-down (3%) are
rarer.

Editing types and roles: Linguistic-structural editing tops at 43%,
involving grammar/syntax corrections, ambiguity clarification, and non-
Persian equivalents. Technical/formal follows (32%), covering formatting,
consistency, and preliminary pages. Content editing is the least (25%),
including footnotes, omissions, and reorganizations. Editors contribute most
overall (48%), translators second (38%), with head translators (6%), layout
designers (5%), and proofreaders (3%) trailing. Editors lead across types,
especially linguistic-structural; translators are near-parity in content.
Proofreaders skip content; layout designers focus on technical aspects.

4. Discussion and Conclusion

Drawing on the findings of this study, the main features of this process may
be summarized as follows. The process typically begins when the translator
(or, in some cases, the head translator or chief editor) selects a literary work
for translation. The translator may either approach the publisher directly or
be recruited by the publisher through intermediaries such as a head translator,
chief editor, or other hidden actors within the publisher’s network. In most
cases, the translator coordinates with the chief editor or head translator rather
than communicating directly with the publisher. Thus, communication may
take the form of direct and bidirectional interaction, mediated or hierarchical
interaction, or, at times, group interaction involving multiple actors. File-
based communication using comments and the track changes function
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generally takes precedence over other methods, such as in-person meetings
or email correspondence.

Publishers and their affiliated actors generally seek translators who are
also familiar with editing principles and can deliver a self-edited manuscript.
Consequently, the translator’s role often overlaps with those of other actors
in the editing process. Overlaps may also occur between head translators,
chief editors, editors, and even proofreaders. Most publishers maintain a style
guide, usually drafted by the chief editor and often based on or adapted from
the style guide of the Academy of Persian Language and Literature. However,
these style guides are often only loosely followed, and neglect of this non-
human actor is one of the main causes of later editing disputes. Typically,
style guides focus primarily on technical (formal) editing, although some
publishers have developed more comprehensive guides that also include
linguistic-structural editing. Among the various types of editing, linguistic-
structural editing is the most frequently undertaken, primarily by editors.
Translators, by contrast, tend to engage more with content editing. Actors
such as head translators and subject-matter experts are more commonly found
in high-profile publishing houses, where their primary task is to compare the
source and target texts, a task that falls within content editing.

Once the editor’s work is complete, sometimes carried out by the chief
editor, sometimes by an editor appointed by the chief editor or publisher, the
manuscript may, depending on the publisher’s sensitivity, be submitted to one
or more proofreaders or professional readers. Their role is to identify errors
that escaped the attention of other actors. In some publishing houses,
proofreading is conducted before the first print run, while in others it is
performed before subsequent reprints. The manuscript is then passed to the
layout designer, who addresses certain aspects of technical (formal) editing.

For the most part, actors rely on Microsoft Word, with Adobe InDesign
occasionally used for specific purposes. Editors or other actors making textual
changes typically keep the track changes function activated to ensure
transparency and collaborative awareness of revisions. Translators, editors,
and other actors may also employ editing add-ins or artificial intelligence,
though the use of computer-assisted translation tools is rare in the literary
domain. In a few cases, editing may still be performed manually on paper.

This study sheds light on the not transparent enough editing process in
Iranian publishing houses and the network of relationships among the various
Actors involved in the production of translated literature. The present
research has important implications not only for publishers, translators,
editors, and other involved actors but also for translation trainers, trainees,
curriculum designers, and policymakers. Raising awareness of the editing
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process enables publishers, translators, and editors to use the findings to
improve the quality of their interactions with other actors, respect differing
preferences, and ultimately enhance the quality of editing and translated
literature. At the same time, the findings can help translation trainers
incorporate real-world insights into their teaching, thereby preparing students
to better understand the complexities of editing in professional contexts.
Translation trainees can also benefit by developing greater sensitivity to the
expectations of different actors in the publishing field. Furthermore,
curriculum designers and syllabus developers may use the results to design
courses that more accurately reflect the challenges of editing and
collaborative translation practices. Finally, policymakers in the field of
publishing can draw on the findings to establish clearer standards, foster more
effective cooperation among actors, and support the development of higher-
quality translated works within the Iranian context.
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Abstract Writing books about women and their issues with the aim
of teaching and guiding them was among the main tenets of the
literary system’s poetics during the First Pahlavi era. This study
examined 150 translated works and found that this tenet was
incorporated into the translation poetics of the period through the
practices of translating about women. Drawing on Hermans’ (2007)
concept of ‘attitude’, this study investigates attitudes of 17 translators
toward women as reflected in their translated works. The content
analysis revealed that translators expressed their attitudes in the
translations’ texts and paratexts. While some translators were aligned
with Persian authors’ intentions and translated works aimed at
warning and guiding women, most conveyed a sympathetic attitude.
The strategies employed included altering the original title to a
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(Talkhis) to highlight the works’ themes.
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1. Introduction

uring the early years of the First Pahlavi period (1921-1941), the trend
D of fiction writing shifted toward social novels that focused on women’s

issues. This genre became one of the main tenets of the literary

system’s poetics. However, moral and ideological conflicts gradually
emerged, and writing and reading novels about and for the youth, particularly
girls and women, found a dual function. Some writers, and later translators,
pursued aims of teaching and guiding women, while others focused on the
awareness-raising function of the novels. The emotional empathy with
women’s problems became a defining feature of the literary tradition of this
period. In this respect, this study attempts to show that during the specified
period, the tenet of writing novels about women found its way into the
translation poetics in the form of translating works about and for women.
Thus, the present study examines translators’ attitudes toward women’s
issues in translated works during the First Pahlavi period.

2. Method

The present study applied Hermans’ (2007) concept of ‘attitude’ to examine
translators’ attitude toward women’s issues in translated works during the
First Pahlavi period. To this end, the literary system’s poetics of the period
and its translation poetics, including history, practice, and theory of
translation, were investigated, and the main tenets of the literary system’s
poetics were identified. One of the tenets was writing books about women
and their issues with the aim of teaching and guiding them. In this respect,
this study examined 150 translated works and found that this tenet was
incorporated into the translation poetics through translation practices.

Drawing on microhistorical translation and translator studies, which seek
to uncover and recover the voice of marginal subjects from fragmented and
apparently minor data, this study investigated the neglected and unknown
aspects of translatorial activities of 17 translators and their 25 translated
books. Moreover, based on Hermans’ notion of ‘translation framing’, the
present study analyzed the translators’ attitudes toward women in their
translated texts and paratexts, including books’ front covers, title pages,
prefaces and epilogues, footnotes, notes, additional chapters, and
retranslations.

3. Results

Translators of the First Pahlavi period were influenced by the tenet of writing
books on women’s issues. The 17 translators produced a total of 25 translated
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works and expressed their attitudes in the front cover, title pages, prefaces
and epilogues, footnotes, notes, additional chapters, and through
retranslations. Translators such as Hosseini Esfehahi, Pejman Bakhtiari, and
Bozorg Alavi criticized recurring themes of women’s misery and emphasized
women’s virtues in their translations. Hosseini Esfehahi adapted a work by
an unknown author, named Banko, whereas Alavi translated a work of Stefan
Zweig, the most popular writer of the specified period. Hosseini Esfehahi was
and still is an unknown translator; in contrast, Alavi, who chose to publish his
translation under a pseudonym, later became a recognized author and
translator. Ali Akbar Azizi, like Alavi, translated a work by Zweig, Angst, but
with a different attitude, which was evident in the translated title, Shohar-e
Ba Atefeh, the content, ending, and epilogue. Colonel Jahanbani adapted a
work attributed to Albert Breyer and titled it Zan-e DarbeDar.

Some translations, like Julie, were published in journals or newspapers’
feuilleton. Bakhtiari produced a summary translation of Julie based on his
own lived experiences and sympathetic attitude toward women, and published
it in the Armaghan journal. An archival investigation showed that Julie was
retranslated with attitude three more times: First in 1922 by Yusuf Etesam-
al-Molk, then in 1928 by Khanom Hajeb, and later in 1933 by A. Pourmand.

Most of Khanom Hajeb’s translated works remained unpublished,
including Julie and Jang-e Zendegi: Mari Roz. However, Dokhtar-e Oghab,
Foroshandegan-e Ashk, and Yek Omr Ashkbari appeared in Iran’s feuilleton.
She regarded life as a battle [Jang] and complained about women’s tearful
lives [Ashkbariha]. Her translation of Jules Mary’s book could contribute to
the subsequent (re)translation of his works. Hatami’s Dokhtar-e Gomnam in
1934, Shakibapour’s Doshizeh-ye Gomnam in 1939, and Sadifi’s Zibaye
Gomnan can be considered as retranslations of Mary’s La fille sauvage.

Iran-Dokht translated an excerpt from Helen Keller’s Three Days to See
as Shahkari dar Ta’lim va Tarbiat, and Monir Asfia translated Maria Curie’s
biography. Both translators emphasized the importance of learning from the
lives of outstanding women. Narsrollah Etesami retranslated La Dame aux
camélias in 1936 as a social novel, encouraging girls and women to read it.
Three years later, Shahidi produced another retranslation of the book and
titled it Esgh va Nakami.

AliAkbar Sarreshteh’s retranslation of The Taming of the Shrew as
Doshizeh-ye Fetnehjoy reflected his attitude. In 1939, Rahim Namvar adapted
Marden’s Woman and the Home as Woman in the New Era, which reflected
the translator’s attitude toward the government’s efforts for modernization,
women’s education, and participation in the public sphere. Namvar also
adapted Ellen Price’s East Lynne into a three-volume work entitled Chegoneh
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Freshteh Ahriman Mishavad. By translating the title and the selective content
of the chapters, he emphasized themes of betrayal, moral decline, and the
female protagonist’s eventual regret and transformation.

4. Discussion and Conclusion

The microhistorical study of the neglected translators of the First Pahlavi
period and their translations showed their presence within the discourse and
translation poetics of the time. Through selective choices of works and the
ways they expressed their attitudes, they contributed to reshaping the tenet of
writing for guiding women. Although four translators expressed an attitude
consistent with the tenet of warning and giving advice to women, nine
translators criticized it with an empathetic attitude, and emphasized raising
awareness and validating women’s status in the family and society,
supporting and defending them, and highlighting their positive qualities, such
as loyalty and selflessness. These translators did not regard reading novels as
a threat to the youth; rather, they considered it an important means for
educating them.

Three female translators joined the movement, each contributing
translations of works by women writers. Some translators, such as Khanom
Hajeb, Bakhtiari, and Namvar, were prolific. Others, like Alavi and Azizi,
translated works of well-known writers. Translators like Hosseini Esfehani
and Jahanbani tried to play their role with a work of unknown writers, which
led them to manipulate the text and produce free translations or adaptations.
Other forms of translations, including poetic adaptations and summary
translations in newspapers’ feuilleton, were translators’ attempts to express
their attitude.

Translators expressed their attitudes in prefaces, afterwords, and notes;
inserted additional chapters and stories criticizing the status of women;
included writers’ prefaces and influential figures’ tributes to the translation;
and dedicated the translations to women and girls. These dedications played
a decisive role in promoting translators' empathetic and supportive attitude
toward women's issues. Translators changed the original titles of most
translated works to express their attitude, either through feminine names or
thematic descriptive titles. They altered the titles, the selected content, and
chapters of the books in response to the sociopolitical conditions of the period
in order to align with the dominant ideology and poetics.

All the translations examined in the present study can be considered as
examples of ‘translations with an attitude’ because while translators decided
to translate a book about women, they positioned themselves toward what
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they were translating. Both attitudes, dissociative or supportive, and the
resulting moral and ideological conflicts underwent ups and downs till the
end of the period, and with each work chosen for translation, one aspect of
this trend became more pronounced.
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“...aus einer gewissen Tragheit des Widerstandes gegen
seinen Willen und einer Art unruhigen Neugier. Nichts in
ihr, weder ihr durch eheliches Gliick voll befriedigtes
Blut, noch das bei Frauen so hdufige Gefihl, in ihren
geistigen Interessen zu verkimmern, hatte ihr einen
Liebhaber zum Bediirfnis gemacht...”

S
“... but because of a certain inertia of resistance to his
desire and a kind of restless curiosity. Nothing in her,
neither her sensuality, fully satisfied by her conjugal
relations, nor the feeling, so common in women, of being
stunted in her intellectual interests, had made a lover a
necessity for he...”
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Innen tat noch leise etwas weh, aber es war ein
verheiBender Schmerz, glihend und doch lind, so wie
Wunden brennen, ehe sie fir immer vernarben wollen.

:wrg-"‘ o
Something still ached softly inside her, but it was an

auspicious pain, glowing yet mild, like wounds burn
before they scar over forever.

PR
330 A1t g2 Il 53 48 patsne s ol S 30 g5 5L (oS 02
S piten i 539 OAE O J= s &S 5y e sl Ll
A8 e SL s

;,;:Csjmfwt{\);y-AS@QL‘,b;\@\O@u&wm

w8 cile 5oy Sa ahen Ol asd il Sl e cl o

L2S Ol gl

soanla s dar 5 el 4 s Ol b e ol 0n2S ot WOl 5 a8 Sl
doz 5 a5 sl Sl QBRI ool ks s K0 Billas | Ol su0Ll
o DL 0L g i 5 4y B0 L S s e 03 o e 8550 5 Olss
gy SIS A0 OUT 53 elatel s 53l 5 Shallelazel sy oliazel dl ai

<o S ke Jilsester Olge b 1 ([ eu] ) Logs LKW1 51 La Dame aux camélias
O ool damal Sl 1 VYVA L 55 05 S e 530 (LIS 51 plsW L LS 51 plsle b 458

03 lazel g danl s e s e S 0%e 5 de S «ng\svuu;@;;ﬁ;)u»myu)



\qY 20U s @ Olezr 20 (5,5

o Sk b 55 blS plsle Sl 5 pade oS Wiles S gy el (sl s 5 Ol
SUS 5 e e s iy platel lan 5 a8 B felenl el e S
5ok 5 b me d 355 dedie 3 5 pelaamel Lol edal (sleza| Ola [ O 5 axls
&5 0l bl (GIYYY) J3 JLYY S iy e 5y sl ol sy olerl 0oy
Vlaz| Lol el 035500 oo e 5 ol Ll e S Ll s ls Saldl fab cpdir (g5 &S
Ak 5 Sl ) o sasa 3 dex 55U L Sl dnal Gls e de 5B seaie
(V. pe) Sl 4l 6 (Ol pus 42D
(s Ol o azde 5 ol ilas o3l Counyge Oy Sl a4 L
Josar 55 e 5 51 GULE DLl o O il o (Ol Dby Lo pat
P W s s 55 sl e 5 Sl s Bl e o S Claie 5 el
Llazisls 50 elazl Oloy ol S35 4 o DB Wl a5 aBdle 5 oo S o
elame BT o0 Cnss st a4 W ) i e Olls opl S Ol
-f-’y»iuf'mg)ﬂcb:ub‘ﬁﬁﬂﬁwﬁwjb“j-’bﬂ“jjﬁ
by cillae fuab OF (glsme Oganda b aS 03 S g0 s 3l S SO L1 Juad a sl
ww wlisle HalE pl da slacald cb)) il 0393 YV Ao 53 aear 5 OLL o
It ol oS iz 5 aBlS aalsl douy so a3 4y oS (55 daly QU= G 525 &
el3Y) LLIS (il CidS ez U 5 Gt Olge L1y OUS cpl (sigd dal YA 5 das
531501 5 a8l (alSU 5 Gien be 53 1 Olals O yonde Sk 3 S e 55k ((LLalS 5
L Olals A5 Cuilasl 53 sl il 033330 Olpe Ao 5 4 Olinls 0 St o LS

))_}wjd.lsli L;J:LG g.l.:.bc’) C‘j) CJL«JU szjsjﬁ ﬂi.r‘)).‘.ﬁ db.w‘.))) C,\.w‘ o.bjs L}JJM

', Marguerite Gautier



(\i'i)iEJM‘O/\E)jJ W}_}QLJCJQUGA \‘\T'

03,551 b 55 aaslt 3 050 pr Olmd 5 S35 4 1y sl gt 45 A3l o (55 550108 slasliS
<<¢M\,,§Au¢j;:@asogjﬂ)s/%;@jg;&gwgiﬁm&i»muyﬁ
ol 03,8 Ol 1 oS Ll S dde gl rle b Jues o

o 5,55 53 b Olman 0L 5 0lits a5l 6l Ol Lo 5 4 Ola 20 (2,5
Gobiilad der 3L 5 bl A8 e Jls Ssel e 5 edian e o8 5 edisle 5 e
N spdss G 03 S el Olye b oS3 2 s The Taming of the Shrew
B gt 033 5SS L man VNV laces 53 O/ dalss, (Bosk 3 andy e S| e (lia
5 05,550 S Olge b1 0 Pl adalilsles (BYWIA) S0 6500 53 b et
02,05 o bzl 25 93 KL 5 by 58 e J o aslidoled (pl a5 03 S dar 5 (g5 5
OTOLY 53 5 i 5 sme $505 5 ol $35 A5 5 e Olosr 2o a4
Al oy S a5 550 0 el srad

imio )3 o S plie |y Al e 5 0 dex 5OV JLe s 5 5el 0
T035le &gl Ol sl dx Tl 5 O [ OS] 5 ki) e 5 45 03 S asciie S
(e ol 3,55 55 830l 58 (LS 5 dex ol s el 2l s
e g e 5 dal i s OUS Ll Slslae 0T Bloj o ax 5 L 5o S pl Ol ik .o
s s sl g Shwly 55 53003 (ilug 5ol adlrans (55 500 S5 45 0l
O ol 2o Ol a3 G g drolr o ses Lo 0 0l 311 LaOT A58 s oddaze 0L
oo o ol b ol 03 91 oSl (5 Sl 5 Slal GB35 0l O Ozl dal 15 55 (4l

)ob‘.ﬁjx.ij((.li.)zf,e&).ﬁ O‘}))‘Lg.ﬁ.,\.?dﬂ 0) u;)))'i,)uj").}‘“T :\ﬂjjﬂbbbvfh b d\).&

I, The Taming of the Shrew
2, Woman and the Home (1915)

3, Orison Swett Marden



V4 20U s @ Olezr 20 (5,5

(G55 5 el VWA Il 3 oo 2o s &) Lol e 51 ailsionie ol ool 0 S
Yoz olsin Yo (ol V) M s 5315 (058 0 (e ol 4 b 468 Ol g b 6 500
s s 2 3 3500 03 31 Olgie dar 5 53 530l (2SS 5 el (3505 S e (L5067
05 om0l WAV ) Y ol I azs 5 East Lynney ol -z Ol se 45 sls 0L
EastLynne s o atls Y55 5 Wl L sy ) Glapl b ity &8 cl S
S ey b1y 0T &S i Olaads 0 ol e Ll ) Salgils o les ol
hilless Lz 5 538 o 3L O 4 Jax Copr 5 CSO L e dle 5 das e s
03 S o ol Cbbis ad 4y olus (doanl Ol o b daash Oy s Ol s
il s el ea 5l Olge 33T Aesm 5 3 WS g 2315 1 b 1) Dbl O gane oo 20
g3ose Ol Cope 5 SN bsin O Sl sose 5 (Cpau,al 5 aid ) oo avalie &S
el 03 S o S (6 i 4 5 (g e cyeu al 4z b &S Ol e 3 g ol BT sl
SRl 5 SUS slafhad sbie 5 Olpe ois b Ll and i aer 5 lo 5 e 5 e 5ol
5 Sleriy Calg 3 5 IS bsie (il g ase ke 5 LOT Sl i S
el 038 48B 05 ol st S5 55
05 Oler e s 31 Sos (S Gpr sbdol e ol sk B Jlo o 2T o
LB BT AL (655 phole S sl S a5 e 5 05 SS ko 1 g ey ol
ols s glasdds o ‘(.;.-J:.aﬁ\ﬁ (§als [ Ao dess] .C.JJSILJAA\V\‘\ »lheys s
Gl sl esls = ) Elaab s el 5s Sl s e @ sl Oleds (g5 S ol (S
33 e e ed 42l 3V O s Lo pass Ol b sl 1 S Ol

le.@wj@)J Ql.s)‘\SJ\.SLf J.:S‘U LIZ.«J“J_‘)T): Jf)d)ﬁd)jl.ﬂ.?bﬁ)b\bsy dedie

! Ellen Price
2 Mrs. Henry Wood



(\i'i)iEJM‘O/\E)jJ W}_}QLJCJQUGA \d\o

S 534S Lles Sl Wledel 05 U s pale 5 Slosl e e I il
S e oS Aas o s 5 dem 5 e 85055 5 S o 6l Ol b (15,0 sladl
05 onl plie Lo 5528 55 Ll el da 5 O3 eden 4 oS 5,08 b S <l 51 Il =y
SYsb 5 olsEs Sl S 1 OIS G 5 6 S awe W3 aed a0 Sl 0dile antliil b
:.mdaC,,zjs;\Lc,.?j:g;.,wzjtfﬁgml}');.«;jﬁm@pguﬁ
53 5 358 e e llalid aes 4 Olgx O Oleils o S5 51 S 4l »osdle
Slinlie &5 38 xiy OGN L aS 35 e 63,108 LS 654 Olsr dib o mus
Slaba! 5 B old Wy Gl a0 Ll o a8 o andllas 35T 1 LapT 048]
.x\;;g_ai,;)xg\)wi@)‘%
Olble a7 55 28 L3S aw 355 g 40 SC 2 0050 cnl Ol e S0 5 slidol
LS Wl 0L 5 Ol s ol sbay 5 Ol

S a5 w0

PR s s edd ke gl sbas 0L i Jl sl S50 sl 5o A esls QLIS andilr
OUT &y 5 alal sl 5 063 65055 1 3 Ve 5 il SUT OBt 55 1 5o
ool izl o OUT (gl (gl 1) Oloy 0l w0 Ol 0L 5 Ol st Be 5 A o
AN Sl s b s cal o ol el Glid s e glaadl e 51 (SG OL
45 20> QLS FIVO (el sy 5 (e ol 5 G gane S 5 sl 5k 8090 00 ol
Jfl(..zjz,a&(lwn.w\a,\..i.UUJ;:}w;g@ﬁg&slrwé&#ﬁq&alﬁyd|
sddaax 5 aloy OLiS Sl e to ) sl OLES Oy pm 5 i3S Gl ol e e 2iS @
ol s e o s Sl e Sl 5 Sl (Ll Bas JUT pl ) il

LAOT)‘JOL)U‘)JUMMJ@QL:U L;w)j;)}aS)j_siv}éli:bfjuw;):buwjh



V41 20U s @ Olezr 20 (5,5

Sl b Oler el G oS 3l 0L gl 2 fass ol Ll el es s 0LELUT
A e I il g 51l e Sl el la i, a5 5SS Ol s ae 5 sl
OF 51 s 803 Bl o 5 ol ol (Slibo s Al 3o (pl osiS 3 e e sl 0L &y
ot 5,55 gl Glib 5l Sl o el 4RIl Lles S L) e 5 Glib s 3
AVon 5,50 L o e & lin3ls O ts 5 06 & 0315 S 3 5 iy g 53 5 0T L
5 0BT 31 pbs 5 Colem canalr 5 o3l b 3 0L ol a4y O el 5 AT L
Olezr o ol tizils AST Sasd8s 3 5 (glsly O smman 0L ke iliast (g 3lovator 5
AT laly 53 oo Il 1 OF Sl Wz o OBl sl b | Sl ol s
fa 5 L S pm 0)55 (nl 05 Olaar e e Sl o e dizdls i 55 OUT & Oty
B A L g v P [ SO B S IS S
torr 5 Sl Jro b OB 5 Sl e s ke S g S, Sler
Loy 0, aslal S s 5l 3 S L s SUler 5 Slehol i 5 L3S
S o plonil atliil 5 eddantlil 2eS OB ds 5 5l der 5 Sk L3 S 10l (g in

Froye Dol oAl dax 5 35 OB 5 ol BT s o sdledts aex 55k 0 St

dazr 5 51 i b ples LSl 5 aer 5 el T el ¢ i 5 pglate b3l IS
w3 Sy Oler el axildS ol 0bT 5K Jles o daaslizss Bosb
035330 Lo F e 5 aadie (2 g5 5l iiles S Ol war 5 3 555 550 Ole gl ) S slise
N T v I K PURP g S Gaeldy slaokals 5 e )kl (Sl
2 0L 5 0L 4 der 5 Al i 703 5 aer 5 IS G s 31 Jay s sl 130U
O ALl 55 (lediiS e A Wi A cpl st 53 L Ol dmis 5 S Al (55,

5 SH3aS al s s el alils 0L Pl 4 Cod Olor 26 JA|J‘..A)L;ML3<=T}S



(\i'i)iEJM‘O/\E)jJ W}_}QLJCJQUGA \‘W

03 Glandie b odim 35 355 Aok o 0 035 U3 L (Jad (3 S5 L s iy 5 A2
257 585 Sl sl L3 1 ST Ol Ol e ol osls S1E ol Jleim 5 5 5 me
oS 60 alod w0 1y Olge WOT Wle 5 iy (gl (sS phole o oS O e ilesls i
Jin losls 5 15 O gonan (Oliels O ganias 5 Slol s Olsis ol ol oy tilesl
sl b ool Il b g a5 L1y sbie a8 b (sla SL ot 05 (L
D ool oz 53 O 25 o ra ot 425 i S ool o G55 S0 Glal L
Sl 5 DS (gla fuas cp sl 53 g Sl nl 0T e 5 adblel ot o
Lajolie fugitive slaaas 5L 5 a5 e oz 30 e 5 53 Ol (glsee L0 S
Loy Aliee Slal b sdats (sladas 550 o593 Slas 5o LlelSs/ pole 5 o702 LTl
e F3k 53 Aol Go a5 5 (Bl B adlie 53 AL ppmes Sliol S
lodile 3L skt pime s pladan LLelSTsl phale 51 aom i3k S 5 o
5SS dmea glader 5 Glas oy Gl 3 eddsw n Sbaaer 5 dea
G S o e 45 (93,050 3 (o jls 5 el e |y dex 5 LS 3 o e (6,5 e
Lu> Slanar 303 S plll aor 10 aS e« Joke Tl osls Sl 3 e 5 OLL L Sl s
2l s e S el B an s 3 el andls (6 S abge S ime OUS
5 Ol s R 53 Ol e 2,50 (Y0 eV Sl pa S 5o (ol e Oles 51) Lader 5
Ol Ol gl C8b a5 b Jagsy cpl il s ol e 5l ladesr 550/ a5 L
by Cond OF 5 035 s lea Bl an (6801 s 55 1 6,0 Lo Ol Al sl
P g LRI e T RV LoV U O O P P PRI H ISP T T
gd50 4 e o 255 S0 Sbeas Lo ok i SUT S03 dar 5 L Clor e S
sddesr 5 BT L el med 53 iley Tl b 5 S B a5 L OLALBT s 0L



\aA 20U s @ Olezr 20 (5,5

OUT Sl b 5 03,5 68T gl o 5 5 065 b ace Ga bl o 52 423

93 03 aexf oy @l pla S S Bl 5 U B glaad e S OISl
Jool S50 5 SN la ol 5 350l ams 53 8 .3 S B 53 sy s
doz 5 5l A a Sl oS 5 s el en 525 s3I OT 51 ey 50553 0l OLL G T S

A S0 Db opl S e S

alols

(o Ake 5 ALS g a (Ol o 50 el (V) e (ol (se]

DRl b3y (Fosk ol bt e 5 S Ol 5 (YY) L e Sl

DT Sl ame . J55 a0 5 opw Sl = Jsl 556 5 ska Ja s 51O ) (6 (Salloliazs!
AVA-EYY

fs 3o Db 5 Sl s e daz 58 pd 0 SO slacdlool (1Y) STL
sl

s e 5 S e (IFVT ) sl

o Andre 5 S Lol 0 (W A) - ol

(255 ilsosle it drees L sl JS i g (OFVVITY) o s iy
s L] 5 bt Bl | fooe S Les

(lans 2 pammn ol Glilgr i dasme S s Aaz 5 23 05 (0T ) Tl
5,5 Blbls

e halae ol bt e 5 sl cclie s (0T A) Tk

.)_9\;'- :Lw...»jﬂ oo .(\Y"V) v cdjbo-



(\i'i)iEJM‘O/\E)jJ W}_}QL‘)QK’JUQG \d\Q

o3133 ndae ey 7). 53l

Lowepl Lo .(VY44) 'f (Sl

dax 5 ls s 05 SO glacalasl sSSL s (T Aok KO T (ol o
s o 55 gl i

OFE BT ) Oty Llidolss e 3555 53 a7 Calile L0 60) L (g 0305
40-A (Y)ov doz 5] ob; ColeJlas

https://doi.org/10.22067/1ts.2024.89066.1273
ch:.;JJ.;’...A e L;“L»\A;-c‘ n\.U‘f,a.J i&}}; (éla[{fs/.ﬂ,a) égb[{j/fs/Jy(\V\O) | ‘Lajb

S darl a5 (LS oY) LalS il oS e alST s ke (VVVA) s
SEISHPICCICH I

5 0Ll by Gosk ool bl de 5 U e G OVIVEINIT) S5
iy oale Bl 5 ool L]

oA ime ol a5 L OYY) 55 ey

OV liay) (golise Oy o o 5o o i (VY SATV0) 55 gy

oA e Mgy f da 3 e S5 OVIY) 55 )

Sopl 1056 b dan 5 [SKla3] Slsnd sl (sla € OVVYATIY) | (S5
(0=Y) Lus il [g ke

sl Bligle 5 Ol BLulS (G50 ,S1Le dom 5 adblel ass (VFVV) | oSy

Llisy Bosly andypm S e e 55 pmath B 3dps S 058 o, TV g ¢S
Ol

El ke 5 bl e 5 Ol (amte U3 S S 080Y) L (Sdn

Ol


https://doi.org/10.22067/lts.2024.89066.1273

Yoo w0l s € Oler 20 5 5

XYY AT i Kol Olinil 5 OdS el 51 (VE0Y) L I3 5o

MAA0(V) (Lo .V.M?)Li,:u 503.0MY) . (s

el ol Ology (e Ao 5.0 U5 (VW0 A) Lo czilis

A3 dadas OB 5d oo pa,y L5 (VFV0) g il LS

Sesdae oKy S bl e ke 5 T EDL b ssSpble Sy (07V) L) s8
gkl

ke el S 5 sel ) Re il eze 0 05 OTVA) L0

S ie woarl (Sl A Dl s e dIl Sy ole ) S S (OVY) 5 sbe

DLl &3y )5k el il e dax 5 pleS s (1YY 5 (s le

g sla fS s 5 5L S dlcls Ao 5 ftﬁs/ 593 .(0¥V4) 5 sule

s S o ase O (1T e Wb Gila

ol Gl sl 5 OLG 0] gt DL (V0 0) o adile e

50U 0baSan o e IV Gl il 5 Sliwls sz (VYAY) 7 sl
RV EREN

Blylr sl fex 5 @F a0 e ol 405 G OMA) [l 1] o s
(e 5 Olnls L

bl Ot o 5 pmlidanalr ((1Y40) (5 ¢ 13 plo 5 0B (S wp e otla
Ol e 6o 3SSl  Olss OF elarrl bl 56 K Lol 6,5
Yi-\o (8)& (doz 5] ol Cleles

https://doi.org/10.22067/1ts.v49i4.33470
L olise Ol cp der 5 (005K Sjlgesls (VYNNAYY ) L Ol 5a

Llas/


https://doi.org/10.22067/lts.v49i4.33470

(\i'i)ia‘)w‘oAs‘)jJ W}_}QL‘)C)QU@G Yo

m?—)j.azz.«.la.ncdjl:bu ub}iwz.o}j :‘j_}‘)‘frﬂw.(\v'-\—\“"\/) .jcﬁjﬁ

Adamo, S. (2006). Microhistory of translation. In G. L. Bastin & P. F. Bandia
(Eds.), Charting the future of translation history (pp. 81-100).
University of Ottawa Press. https://doi.org/10.2307/j.cttlckpfkh.8

Alvstad, C. (2013). Voices in translation. In Y. Gambier & L. van Doorslaer
(Eds.), Handbook of translation studies (Vol. 4, pp. 207-210). John
Benjamins. https://doi.org/10.1075/hts.4.voi2

Brems, E., & McMartin, J. (2021). The voices of James Stratton Holmes. In
K. Kaindl, W. Kolb, & D. Schlager (Eds.), Literary translator studies
(pp. 249-267). John Benjamins. https://doi.org/10.1075/btl.156

Chesterman, A., & Baker, M. (2008). Ethics of renarration: Mona Baker is
interviewed by Andrew Chesterman. Cultus, 1(1), 10-33.

Chesterman, A. (2009). The name and nature of translator studies. Hermes —
Journal of Language and Communication Studies, 42, 13-22.

Farahzad, F. (2016). Women translators in contemporary Iran. In L. von
Flotow & F. Farahzad (Eds.), Translating women: Different voices
and new horizons (pp. 3-16). Taylor & Francis.

Hagemann, S. (2016). Scott in Germany: Two early translations of Rob Roy.
In A. Korzeniowska & 1. Szymanska (Eds.), Scottish culture:
Dialogue and self-expression (pp. 101-114). Wydawnictwo Naukowe
Semper.

Hagemann, S. (2017). A biographical approach to translation: The case of
Wilhelm Adolf Lindau and Walter Scott. In A. Korzeniowska & |I.
Szymanska (Eds.), Imaging Scottishness: European and domestic
representations (pp. 21-41). Wydawnictwo Naukowe Semper.

Hermans, T. (1996). The translator’s voice in translated narrative. Target,
8(1), 23-48. https://doi.org/10.1075/target.8.1.03her

Hermans, T. (2007). The conference of the tongues. St. Jerome.

Hermans, T. (2010). The translator as evaluator. In M. Baker, M. Olohan, &
M. C. Pérez (Eds.), Text and context: Essays on translation &
interpreting in honour of lan Mason (pp. 63-76). St. Jerome.

Hermans, T. (2014). Positioning translators: Voices, views and values in
translation. Language and Literature, 23(3), 285-301.
https://doi.org/10.1177/0963947014536508

Kaindl, K., Kolb, W., & Schlager, D. (Eds.). (2021). Literary translator
studies. John Benjamins. https://doi.org/10.1075/btl.156



https://doi.org/10.2307/j.ctt1ckpfkh.8
https://doi.org/10.1075/hts.4.voi2
https://doi.org/10.1075/btl.156
https://doi.org/10.1075/target.8.1.03her
https://doi.org/10.1177/0963947014536508
https://doi.org/10.1075/btl.156

YoY wOb) s @ Oler e 2 S

Kolb, W. (2021). Hemingway’s priorities were just different: Self-concepts
of literary translators. In K. Kaindl, W. Kolb, & D. Schlager (Eds.),
Literary translator studies (pp. 108-121). John Benjamins Publishing
Company. https://doi.org/10.1075/btl.156

Oyserman, D., Elmore, K., & Smith, G. (2012). Self, self-concept, and
identity. In M. R. Leary & J. P. Tangney (Eds.), Handbook of self and
identity (2nd ed., pp. 69-104). Guilford Press.

Schlager, D. (2021). Translators’ multipositionality, teloi and goals: The case
of Harriet Martineau. In K. Kaindl, W. Kolb, & D. Schlager (Eds.),
Literary translator studies (pp. 199-214). John Benjamins.
https://doi.org/10.1075/btl.156

Tahir-Giirgaglar, S. (2019). The translator as subject: Literary translator
biographies, memoirs and paratexts. In K. Washbourne & B. Van
Wyke (Eds.), Routledge handbook on literary translation (pp. 524—
537). Routledge.

Zweig, S. (1925). Angst. Retrieved from
https://www.prosperosisle.org/spip.php?

O s 53 5,055
el gal3T a1 O S13T ol&ls el 0L 05 8 55 dar 5 Ol HLskisl (g mr
5 3l Olalllae 5 ool a5 5 aar 5 Slib sy Oloar 2o 5 o 5 =00 (S5 (o Glaes s~


https://doi.org/10.1075/btl.156
https://doi.org/10.1075/btl.156
https://www.prosperosisle.org/spip.php

Published Online: 21 January 2026

Revised: 04 January 2026 Accepted: 19 January 2026

Received: 04 October 2025

Language and Translation Studies (LTS)
Volume 58, Issue 4, pp. 203236
DOI: https://doi.org/10.22067/Its.2026.95761.1391

Exploring the Features of Black Comedy in John John
Guare's Works Focusing on Six Degrees of Separation

Mehdi Ramezanlou?, Narges Yazdi®*
IMA in Dramatic Literature, Theater Department, Farabi International
Campus, Iran University of Art, Tehran, Iran
2Assistant Professor in Dramatic Literature, Theater Department, Cinema
and Theater Faculty, Iran University of Art, Tehran, Iran

Abstract Black comedy in American dramatic literature is one of the
prominent and significant genres, blending humor with dark themes
to critique social, political, and cultural issues. Utilizing satire and
bitter humor, it challenges human tragedies and serious concerns,
serving as a powerful tool for expressing social critiques. John Guare,
through his caustic, pointed satire, delves into human relationships,
social contradictions, and cultural hypocrisy, generating not only
humorous moments but also impactful, thought-provoking scenes
that invite viewers to contemplate and critique the surrounding world.
Six degrees of separation, in particular, reflects his profound critique
of the American Dream. Through dark humor and internal conflicts
in his characters, he prompts the audience to reflect on the boundaries
between reality and illusion, demonstrating that achieving the
American Dream may not always lead to happiness and can even
result in identity crises and personal failures.
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1. Introduction
his study aims to explore black comedy in the plays of John Guare, the
American playwright, with a focus on his play Six Degrees of
Separation. John Guare’s plays are mostly one-act comic plays. He is
a Tony Award winner and has also won numerous other prestigious
awards. Black comedy in American dramatic literature is one of the
prominent and significant genres, blending humor with dark themes to
critique social, political, and cultural issues. By transcending the boundaries
of traditional comedy, this genre has introduced a novel approach to
playwriting. Using satire and bitter humor, it challenges human tragedies and
serious concerns, serving as a powerful tool for expressing social and
philosophical critiques. Black comedy, with its ability to merge humor and
tragedy, continually confronts the status quo and encourages reflection on
complex social and human issues. It employs antiheroes, moral
contradictions, and tragic and ironic situations to explore intricate human
matters, often employing provocative, unflinching language. The genre of
black comedy is thought to be close to the tragicomic and presents a
pessimistic and disillusioned perspective in which values are either subverted
or neglected. This study aims to investigate the play Six Degrees of
Separation through the lens of black comedy.

2. Method

This research is a library, qualitative, and descriptive-analytical study that
aimed to explore the features of black comedy in plays written by John Guare,
focusing on the play Six Degrees of Separation. In this regard, first, the
theoretical framework was provided, and the features of black comedy were
introduced. Then, John Guare’s collection of plays was thoroughly examined,
and Six Degrees of Separation was selected as a case. The selected play was
analyzed based on the ideas discussed in the theoretical framework regarding
the characteristics of black comedy.

3. Results

John Guare, through his use of caustic and pointed satire, one of the key
elements of black comedy, delves deeper into human relationships, social
contradictions, and cultural hypocrisy. He employs this device intelligently to
highlight life’s complexities and critique human behaviors. By harnessing
this form of humor, Guare not only generates humorous moments but also
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creates impactful and thought-provoking scenes that invite viewers to
contemplate and critique the world around them.

Through witty dialogues, unexpected situations, and complex characters,
Guare transforms the absurdity and meaninglessness of life into a central
element of his works, illustrating how individuals, despite their persistent
efforts, may still confront nihilism and futility in the face of harsh,
unchangeable realities. His clever use of contrasts between speech and
behavior exemplifies one of the most prominent features of black comedy.
Overall, Guare's works succeed in transcending superficial layers and
engaging in a deeper critique of human nature and society, due to these subtle
yet striking contrasts between the characters' speech and behavior. These
contrasts not only create comedic situations but also remind the audience that
many aspects of everyday life, including human relationships and aspirations,
may be more a reflection of emptiness and internal contradictions than they
are real.

Six Degrees of Separation, in particular, reflects his profound critique of
the American Dream. By depicting characters in pursuit of success,
happiness, and identity, he examines the contradictions and instability of this
dream, revealing how the American Dream can become a source of
disillusionment, deception, and despair. Using dark humor techniques and
internal conflicts within characters, he prompts the audience to reflect on the
boundaries between reality and illusion, demonstrating that achieving the
American Dream may not always lead to happiness and can even result in
identity crises and personal failures.

The findings reveal that black comedy in Six Degrees of Separation
operates through multiple interconnected mechanisms that collectively
undermine dominant social narratives. First, bitter and ironic humor is a truly
pervasive feature of the play. Guare’s dialogue frequently transforms serious
subjects such as racism, historical trauma, and moral responsibility into
moments of uneasy laughter. The humor does not neutralize the gravity of
these issues; rather, it intensifies their impact by exposing the moral
contradictions of the factors that trivialize them. Second, the play consistently
engages with taboo subjects, particularly race, sexual identity, deception, and
social exploitation. Paul’s fabricated persona exploits the liberal self-image
of white upper-class characters. Black comedy here functions as a means of
exposing latent prejudice and moral hypocrisy. Third, the analysis reveals a
sustained critique of social and economic inequality. Fourth, the play
articulates a profound sense of empathy and meaninglessness. Relationships
are shown to be transactional and performative, while personal identity
appears unstable. Humor emerges from this void, but it is humor that
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underscores rather than alleviates this despair. Finally, contradictions
between language and behavior constitute a major black comedic device.
Characters articulate ethical ideals, tolerance, and cultural refinement while
their actions reveal self-interest and moral cowardice.

4. Discussion and Conclusion

Social violence and ideological contradictions. In Six Degrees of Separation,
laughter functions as a destabilizing force that dismantles the illusion of moral
coherence within a refined culture. Guare’s main character in this play is
particularly significant in this regard since he is neither a conventional villain
nor a heroic figure; instead, he embodies the contradictions of a society that
rewards performance over authenticity. Through this character, Guare reveals
the systemic hypocrisy of the society. His deception mirrors the performative
nature of the social world that he enters. Moreover, the play’s structural
elements, fragmented narration, shifting perspective, and unresolved ending
reinforce this black comedic worldview. The absence of closure denies the
audience moral comfort and compels continued reflection. Guare’s critique
of the American Dream is central to this discussion as the play exposes this
dream as a narrative sustained by exclusion, illusion, and selective empathy.
Black comedy allows Guare to reveal this critique without didactism, using
humor as an indirect yet powerful tool for resistance.

Black comedy, as one of the most complex and intellectually demanding
dramatic modes, operates at the intersection of laughter and despair. By
juxtaposing humor and subjects traditionally considered tragic, taboo, and
morally disturbing, black comedy destabilizes the audience’s emotional
expectations and provokes critical reflection. In American dramatic literature
is particularly noticeable and it combines humor and dark themes in order to
offer social, political, and cultural criticism. John Guare, the American
playwright, employs black comedy to aid the audience in realizing the
ugliness surrounding them. His black comedy uses such techniques as
contradiction, paradox, wonder, and scorn to make the reader reflect upon the
social issues. The scenes he creates seem funny, but at the same time, thought-
provoking and express bitter criticism of society. His witty dialogues,
unpredictable situations, and complicated characters particularly reveal how
characters might be frustrated facing the harsh and unchangeable realities of
life. In addition, Six Degrees of Separation reflects his deep criticism of the
American Dream. By depicting characters pursuing happiness, success, and
identity, he explores the contrasts and the unreliability of this dream and
reveals how the American Dream, which apparently presents itself as a
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sublime goal, can actually be a source of hopelessness, disillusionment,
deception, and meaninglessness. Using the techniques of black comedy and
the inner contrasts of characters, Guare calls for the audience to reflect upon
the boundary between reality and illusion and depicts how, despite what
might seem at the surface, the American Dream does not necessarily result in
happiness and might even lead to an identity crisis and personal failure. The
play reveals that proximity does not guarantee understanding and that social
bonds are often sustained by illusion rather than empathy. Ultimately, Six
Degrees of Separation exemplifies the capacity of black comedy to function
both as an aesthetic strategy and a form of social critique. Guare’s work
confirms that laughter

Therefore, Black comedy is not just a peripheral stylistic feature in Six
Degrees of Separation but rather its core organizing principle. Through irony,
taboo, transgression, moral inversion, and narrative ambiguity, John Guare
transforms comedy into a critical lens for examining race, class, identity, and
meaning in contemporary American society. By situating comedy alongside
discomfort and ethical tensions Guare challenges the audience to confront the
contradictions underlying liberal humanism and the mythology of social
connectedness.
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