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1. demotic turn
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1. reception studies
2. mixed-method
3. focus groups
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1. validity
2. reliability
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1. non-participatory observation
2. ethnography

3. Fisher and Smith

4. lead customers/users

5. archival data
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. co-creation or elicited data
. produced data

. active participatory

. passive non-participatory

. unobtrusive

. netnography: redefined

. trustworthiness

. triangulation
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1. Skype
2. purposive sampling
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. htt://tinymz.info

. http://mwww.doostihaa.com

. http://dibamoviel.com/movie/animation
. http://minitoons.ir/

. http://glorytoon.com/

. https://www.instagram.com/animotionart/?hl=en
. The Snow Queen

. Hotel Transylvania

. The boss baby

. Ballerina

. Coco

. Inside out

. Frozen

. Despicable me
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1. thematic Analysis
2. Braun & Clarke
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1. semantic thematic analysis
2. latent thematic analysis

3. typical case sampling

4. directed content analysis
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1. cratification-seeking
2. up-to-dateness

3. intactness

4. self-determination
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1. translator’s invisibility
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. complete retention

. TL adjusted retention

. addition

. completion

. calque

. shifted direct translation
. superordinate term

. paraphrase
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10. situational substitution
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10. References o Food: Ghormeh Sabzi s a8

Ghormeh Sabzi w3 (Click for the pronunciation of Ghorme Sabzi /s s %= 1} 5 an ranian herb stew: Itis a
very poputar dish in lran and Is often said 1o be the ransan national dish. Ghormeh means stewed and Sabzi is the
Persian word for herbs and green. The main ingredients are a variety of sautéed herbs, mainly spinach, parsiey,
spring onions, fresh conander; seascned with the key herb, and dried fenugreek leaves

30. Were you familiar with this food before you read the above description?

Yes
No
CONTEXT.
Sansidive Floor (2013), s the story of Mrs Kamali's death. Her husband, Mr Kamall whao is a very religious and

patriarchal man, gets very depressed after his wife's body was buried in a wrong grave. In this scane Mr Kamall,
the husband. Is comglaining about the taste of the food, Ghorme sabz:, that his daughter has made

Pleage check the subtitle that you prefer the most,

31, Persian Soundtrack: «& oo 4s e S5 14 il b o i e
Gloss Translation: /we/ /Ghormeh Sabzil thave eaten before/! lyou eat/ /see/ /what is/ ithis/

English subtitles:
I've had green stew before, Eat this . what the hall is 17
I've had stew before. Eat this . what the hell &5 it?
I've had Ghorme Sabzi tefore. Eat this . . what the hell s it?

I've had this before. Eat this . whal the hellis it?
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1. Sensitive Floor (2013), is the story of Mrs. Kamali’s death. Her husband, Mr. Kamali who
is a very religious and patriarchal man, gets very depressed after his wife’s body was buried
in a wrong grave. In this scene, Mr. Kamali, the husband, is complaining about the taste of
the food, Ghorme sabzi, which his daughter has made.

2. Snow On The Pines (2012), is the story of a piano teacher who faces a major event in her
personal life and some secrets of her husband's life become revealed. In this scene, the
teacher’s friend wants to put the remaining of the food, Ghorme sabzi, in the fridge.
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1. the ethnocentric violence of translation
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2. cultural otherness
3. monolingual aggressive culture
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5. cultural food colonialism
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1. prosodic strategies for impoliteness
2. response options to impoliteness
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-Does he look like a b****?

-No

-then why you tryin’ to f***
him like a b****?

You tried to f*** him.

-No, no.

-But Marsellus Wallace don't
like to be

F***ed by anybody except
Mrs. Wallace.
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-Would you give a guy a foot
massage?

-F*** youl

-You give them a lot?

-F*** you!

-You know, I'm kind of tired.
I could use a foot massage.
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. animation

. Shrek

. Brave

. Frozen

. Dream Works Animation

. Box Office Mojo.IMDb.com

. Studio Briefing, “Shrek Sets All-Time Record in Australia”. «co.sa Uizl 531, 5,55, S 5

. The Incredibles
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2. Ledire
3. Le dit
4. locuteur
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. enonciateur

. polyphonie discursive
. Spanakaki

. linguistic joke

. cultural joke

. universal joke
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. Jean-Paul Vinay and Jean Darbelnet
. literal translation

. borrowing

. calque

. transposition
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. equivalence
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. domestication
. Panek

. condensation
. decimation

. deletion

. paraphrasing
. neologism

. Substitution

0N N W



o SO gnaib S e sdalia 45 5 5boles (T4 (ol 5 0 pane o)
el S mle aligls g auy dex 5 g Sy baslse (A p 0o

PRERRIPRRNS VO SRR

Ol a8 palis 5 S e 5 lie s ol 2l (ol e
ez 5 S e A 8 e i dar s s e S
= L 0l el il 5 culo ladd b 5 ¢b Olyss 4 gl il
b Camis 3 iy 51 Gty oMM dar 5 o SO VAT s 3 s S
Aoy S 805 Lol Wlislo Jiulisl 5 Jlslis glaghs glinl b 5 as ules|
s 5 55) A Lol Cmio AU ol e o (et dar 5 4 5L
OV (o5 5 s rle

(S a5 e ol Sl Ole 5o (Yo d) ay Ll S oL el
o o 05 03 s Glaax 5 glac b p gdeln n alis 5 (3l o 25
Looml m e b ohod a5l s U (3l a8 Olos 0 20 oalad glao )5S
L Uledss L ol Ly Wl L La s 55 5 K o 8805 e UL
Sl 2l s 5 Cmlg s el gl sl L Al e L el da S
S) 35 e iy 4 Qb S 5 0Ll S0 Gl 5 o s slagile
YAV LK 5 aada 54

A L e 5 Kt e e 5 b e L s sl S il s s Ll
533 ,8 oe plamil 3 slagg 3ol Kan (0Un 5 Olas SlS > asile) slas (8
i a5 ol Slbss pie Sl e 0B S 51 e S SCS L enlg
sl Al (b olie i 0,8 e LSl s s d e 00ls Gl |y
abigs an Olps e abigs pll 51 aile o Bl es) s siaws o35 Slaoslr 5 (w5
OLS358 (sl adisn 5 sdmme adigs (Ll aliss cglad el adiss  pal 5l 2>
23 Ol 5 Sa5S sla pladl g dar 5 mml) 5 cadigs o en S oL
OYAY LK 5 aado g (SO) Cnl Ol sl 555 51 (65l



rj;)at?e;‘ga”;@lz)w WJ.?)QL)CJLJM VA

abgs b gdms £ N LY

adign Ly s ) ) sl oleds s DT L 5 s il g g
S e S 05 ml 3l olenssols JUT iss s b ol Olej s s
AL La SLondS e pn (YN iy (99) S o 2l (05 S0 STeS e
s gl (Yror ()lS) 3y e 0Ll 805 0 any Sl Sl Lol JUsl sl
ugt_.aﬁdhgwwﬁsjosjjj_xﬁwuw@gqrﬁwlo&w
ez 53 59 Olas O a5 5 s Lac Ols > ) meslde 5y 3 Ll
e e Salan sy oy 3ls gl LS calins o e (s
Sk Al ity e ae ol G (Sales e pn el Sl 5 el s
g el SUL s ags

S s oMl HUET Adss 53 0Ly sl 35 s S5 05y
S sl e o e Lol 3 318 e U LaS s 5 ol 03,5 w5
sollex s ohle gl 5 AL 5 a3 odusb | Jool e 4 (golsles Eon

bojl_l—v.-Qa_mib.w»‘t_?%:j):.:&#ﬁbﬁ\éb@dd@;&lﬁy—

L__,\l* b glacaasd by ol bl Ol L (g i mlley a5 s Ol
Slwdilan 1sle) (3wl jon slajbun cdyl 3 ol s disl acils | _slail
GlwOlnr 5 25 (5wl or (o] OLS > (5wl oS i ols >
caaglr) LS e Ll ol B 55 iss 5 oo e sl S e 3 (i
YeNY
s A G S T gdome L s 05 L alie 53 adiss & les 4T Ll
Sl sl e ) b g 555 45 (Y)8) e 95 b
Ol am 52b Jb e ol Adiss 3 aS Gl O 51 (S o plil a0 s e

WV OT ol 35 5 Bd 3 5 ke a3 SLSS o3 84 51 iy Ll

1. Di Pietro
2. Sierra
3. The Simpsons
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. Bassnett & Lefevre

. Laurence Venuti

. descriptive translation studies
. polysystem theory
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Abstract

Due to the advancement of film making technologies, we are witnessing, in this
new era, the overabundance of different animations, such as Shrek, Brave, Frozen,
etc., whose respondents are majorly children and adolescents. An important feature
of these animations is their ironic or their humoristic language. Given that the
transmission of humor (formally and functionally) varies in each culture and that
the same message in two different linguistic-cultural spheres would not have the
same effect (perception) and that the loyalty of dialogues in the translation of the
films and animations is of less importance than the coherence of dialogues, audio
and video, the question may be raised is that what translation techniques the
translator adopts to translate the humoristic language. This paper, therefore, aims to
investigate how humorous elements are translated within in Incredibles 2 (2018).
First, we present the specified features of the multifaceted world of animation and
its translational challenges. Then we examine the function and perception of humor
in both the original and dubbed versions. Finally, the translator’s techniques for the
transmission of humoristic references in the Persian version of Incredibles 2 are
discussed.

Key words: Dubbing, Animation, Humor, Audiovisual Translation, Translation
Techniques
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Abstract

The present research attempts to present emotioncy (emotion+ frequency) as a newly
developed concept in psychology, which has been employed in various fields
including literature, language education, and lexicography. In this research, it is
hypothetised that this concept can be employed in the realm of audiovisual
translation as well. Emotioncy deals with sense-induced emotions which can affect
viewers’ interpretation of the audiovisual products. It is defined as a hierarchy,
ranging from exvolvement (auditory, visual, and kinesthetic) to involvement (inner
and arch), to emphasize the emotions evoked by the viewers’ audio and visual senses.
In fact, emotioncy deals with the ways (e.g., visually or kinesthetically) individuals
experience the world, which can affect and shape their mindsets. Concerning the
emotional factors, the major claim of this exploratory study is that high levels of
emotioncy can lead to more reception of audiovisual products. In fact, when the users
of such products have higher levels of emotioncy for specific words applied in the
subtitled or dubbed versions (viewers at the higher levels of emotioncy), they will
be more involved in the process of reception. In other words, in the subtitled or
dubbed versions of audiovisual translation products, high-emotioncy words are
preferred by the viewers, as they seem to be easier for reception on the part of the
audience. In the end, emotioncy is suggested as a novel concept in audiovisual
translation, which may introduce new lines of research.

Key words: Audiovisual Translation, Dubbing, Emotioncy, Reception, Subtitling
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Abstract

Translation training in audiovisual translation has received a lot of attention, but how
students tackle the translation of linguistic taboos for dubbing or subtitling has been
under-researched. To fill the gap, this descriptive study aims to examine how
students’ strategies differ from those of professionals in terms of translating taboos.
To do so, a group of fifteen BA students of English was requested to translate Pulp
Fiction (Tarantino, 1994) into Persian. The translations made by the students were
then compared with the professional translation available for the film. The results of
the study indicated that the strategies taken by students in dealing with taboo
language is so similar to those of professionals with the exception of decreasing
taboo load. The students tended to delete most of linguistic taboos, which is also the
commonly used strategy in the professional version of the film. The second frequent
strategy employed by students was rendering taboo words into non-taboo words. By
contrast, in the professional version, as the second frequent strategy and seemingly
in order to retain the taboo load and effect, translators had substituted the taboo
words with more culturally accepted taboo or offensive expressions. The results of
this paper have some pedagogical implications for translator training classes.

Key words: Audiovisual Translation, Pulp Fiction, Students’ Translation, Taboo
Language, Translation Teaching
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Abstract

This study aims to investigate the challenging issue of impoliteness in audiovisual
translation. The main question is how the observed Linguistic Impolite Behaviors
(L1B) were subtitled in English. To do so, the researchers extracted LIBs observed
in the two movies A Separation and Life and One Day in which colloquial speech
and LIBs are rich. Having categorized LIBs into different conventionalized
impoliteness formulae proposed by Culpeper (2010), the researchers examined
their equivalents in the English subtitles. The findings showed that among
impoliteness formulae, challenging questions have the most frequent occurrences.
This fact indicates characters mostly attack the addressee's negative face wants.
Two sub-formulae of insults named personalized negative vocatives and
personalized negative references were not observed. Another major finding of the
study was that LIBs had the same frequency and type in both the original version
and the subtitles.

Key words: Conventionalized Impoliteness Formulae, Professional Subtitling,
Audiovisual Translation, Iran
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Abstract

This study aims at investigating the preference of non-lIranian (Western) audience of
Iranian films towards the subtitling of food names in the films. To extract the food
names as well as to analyze the subtitling techniques applied in translating the names,
a corpus of 30 Iranian films and their official English subtitles are scrutinized. In
addition, in order to find out the preference of the subjects, a questionnaire is
developed and distributed to 223 non-Iranian viewers of the films. Venuti's (1995 /
2008) theory of invisibility and the concepts of domestication and foreignization are
applied in analyzing the audience's preference. The results of the study show a
domesticating preference in subtitling food names in the films. Conversely, the
subjects of the study preferred a foreignized approach in the subtitling of the food
name. Hence, a foreignized approach in subtitling food names is the recommended
strategy. Foreignized strategies are not only in line with the audience's preference,
they can lead to a mutual and cultural dialogue between Iranian culture and Western
culture in the unbalanced power relations in the current world.

Key words: Food, Iranian Films, Non-Iranian Audience, Preferences, Reception,
Subtitling
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Abstract

Song translation as a subcategory of Audiovisual translation has been welcomed by
the dubbing industry in Iran. It is a translation in which both linguistic and musical
dimensions are closely integrated, therefore such a strong connection adds to its
translation difficulties. This study determines the significance of the musical
dimension as a major constraint in the translation of songs. Producing singable
translation has been the most challenging task for song translators. The purpose of
the present study is to take into account the musical dimension of musical animation
The Lorax (Reaud and Balda, 2012) dubbed into Persian based on Franzon (2008)
song translation model, determining the methods of producing singable translation
of songs. As the results suggest, according to the adopted model, there was not an
absolute translation method in the translation of songs dubbed into Persian, instead
integrated methods of song translation were applied. To illustrate, the original music
in four pieces of songs of the animation The Lorax (2012) was preserved. Therefore,
the Persian lyrics were rewritten or translated but in one piece of song, the original
music was changed to adapt to the rewritten Persian lyrics. This is the combination
of the third and fifth as well as third and fourth approaches of song translation.

Key words: Dubbing, Methods of Translation, Musical Animation, Singable
Translation, Songs
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Abstract

Dubbing has traditionally been the main AVT interlingual mode used for the
translation of films and animations in Iran. The rapid growth of market technology
has revolutionized audiovisual products and their translations. It has provided an
interactive environment for consumers, producers, translators and audiences and has
led researchers to pay more attention to consumers, their receptions and their
experiences. The present study aimed to explore the latent themes in the comments
of dubbed animation consumers’ in Iran. To this end, taking a netnographic non-
participatory approach, twelve animations were selected from different on-line
fields. Comments left by the viewers of those dubbed animations were collected,
filtered and analyzed. A total number of 4353 comments were initially collected.
After several levels of filtering for relevance, 1155 comments were analyzed. The
researchers used thematic analysis to identify the latent themes. Seven semi-
structured interviews were also conducted to confirm the themes and establish the
trustworthiness of the obtained results. The analyses of comments revealed seven
initial themes, namely voice actor visibility, gratification-seeking, brand-opting, up-
to-dateness, intactness, self-determination, and cultural appropriation. The themes
were categorized into three main themes of expectation, motivation, and behavior of
Iranian consumers. The results can be used to provide a link between the industry
and academia, highlighting how better products can be provided for audiences.

Keywords: Dubbed Animation, Latent Thematic Analysis, Netnography, Viewers’
Comments

1. Corresponding Author. Email: mfakharzade@shbu.ac.ir



In God’s Name
TABLE OF CONTENTS

Latent Thematic Analysis of Comments Left by Iranian Consumers on
Dubbed Animations: A Netnographic Approach

Mehrnoosh Fakharzadeh

Atefeh Hashempour

Translation Approaches of Singable Songs in the Dubbing of Lorax
Masood Khoshsaligheh
Binazir Mohmmadalizadeh

Preference of Non-lranian Audience of Iranian Films towards the
Subtitling of Cultural Elements: A Case Study of Food Names

Mohammad Sadegh Kenevisi

Elham Rajab Dori

A Linguistic and Translational Study of Conventionalized Impoliteness
Formulae in English Subtitles of A Separation and Life and One Day

Samir Hassanvandi

Abouzar Kazemi

Akbar Hesabi

Dubbing Linguistic Taboos of Pulp Fiction into Persian: A Comparative
Study of Translations by Students and Professionals

Milad Mehdizadkhani

Abdullah Nowruzy

Farzaneh Shokoohmand

Introducing the Concept of Emotioncy in Audiovisual Translation
Aida Firoozyanpour Esfehani

Dubbing Humor into Persian: The Case of The Incredibles 2
Nosrat Hejazi
Sahar Hamidi

Pages



ABSTRACTS



I'n the Name of Allah



I

G,
Journal of
Language and Translation Studies

A Refereed Quartealy Journal

Vol. 52, No.1,
Spring 2019, Serial Number 39

License Holder:
Ferdowsi University of Mashhad

General Director:
Dr. Mohammad Reza Hashemi

Editor-in-Chief:
Dr. Masood Khoshsaligheh

Executive Manager:
Dr. Mohammad Reza Farsian

Editorial Assistant:
Saeed Ameri

Editorial Board:

Dr. Ali Reza Anoushirvani

Professor in English Language and Literature, Shiraz
University

Dr. Mona Baker

Professor in Translation Studies, The University of
Manchester, England

Dr. Zohreh Eslami Rasekh

Professor in Applied Linguistics, Texas University, USA
Dr. Mohammad Reza Farsian

Associate Professor in French Language and Literature,
Ferdowsi University of Mashhad

Dr. Edwin Gentzler

Professor in Comparative Literature, University of
Massachusetts Amherst, USA

Dr. Mohammad Reza Hashemi

Professor in Translation Studies, Ferdowsi University of
Mashhad

Dr. Ali Reza Jalilifar

Professor in Applied Linguistics, Shahid Chamran
University of Ahvaz

Dr. Saeed Ketabi

Associate Professor in TEFL, Isfahan
University

Dr. Masood Khoshsaligheh

Associate Professor in Translation Studies,
Ferdowsi University of Mashhad

Dr. Reza Pishghadam

Professor in  Social Psychology of
Language Education, Ferdowsi University
of Mashhad

Dr. Abdolmahdi Riazi
Profesasor in TEFL,
University, Australia

Macquarie

Persian Editor:
Abdullah Nowruzy

English Editor:
Saeed Ameri

Coordinator:
Marziyeh Dehghan

Typesetting:
Elahe Tajvidy

Printing & Binding:
Ferdowsi University of Mashhad Press

Circulation: 30 copies

Price: 15000 Rials (Iran)

Mailing Address:

Faculty of Letters & Humanities,
Ferdowsi  University  Campus,
Azadi Sq., Mashhad, Iran

Postal code: 9177948883
Tel: (+98 51) 38806723




Journal of

Language and Translation Studies

Latent Thematic Analysis of Comments Left by Iranian Consumers on Dubbed Animations: A
Netnographic Appreach
Mehmoosh Fakharzadeh - Atefeh Hashempour

Translation Approaches of Singable Songs in the Dubbing of Lorax
Masood Khoshsahgheh - Binazir Mohmmadalizadeh

Preference of Non-Iranian Audience of Iranian Films towards the Subtitling of Cultural
Elements: A Case Study of Food Names, 3
Mohammad Sadegh Kenevisi - Elham Rajab Doni

A Linguistic and Translational Study of Conventionalized Impoliteness Formulae in English
Subtitles of A Separation and Life and One Day -
Sanir Hassanvandi - Abouzar Kazemi - Akbar Hesabi

Dubbing Linguistic Taboos of Pulp Fiction into Persian: A Comparative Study of Translations by
Students and Professionals §
Milad Mehdizadkhani - Abdullah Nownzy - Farzaneh Shokoohmand

Introducing the Concept of Emotioncy in Audiovisual Translation
Auda Firoozyanpour Esfehan

Dubbing Humor into Persian: The Case of The Incredibles 2
Nasrat Hejaz - Sahar Hanudi

Volume 52, No. 1, Spring 2019,
Serial Number 39






