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Abstract Black comedy in American dramatic literature is one of the
prominent and significant genres, blending humor with dark themes
to critique social, political, and cultural issues. Utilizing satire and
bitter humor, it challenges human tragedies and serious concerns,
serving as a powerful tool for expressing social critiques. John Guare,
through his caustic, pointed satire, delves into human relationships,
social contradictions, and cultural hypocrisy, generating not only
humorous moments but also impactful, thought-provoking scenes
that invite viewers to contemplate and critique the surrounding world.
Six degrees of separation, in particular, reflects his profound critique
of the American Dream. Through dark humor and internal conflicts
in his characters, he prompts the audience to reflect on the boundaries
between reality and illusion, demonstrating that achieving the
American Dream may not always lead to happiness and can even
result in identity crises and personal failures.
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1. Introduction
his study aims to explore black comedy in the plays of John Guare, the
American playwright, with a focus on his play Six Degrees of
Separation. John Guare’s plays are mostly one-act comic plays. He is
a Tony Award winner and has also won numerous other prestigious
awards. Black comedy in American dramatic literature is one of the
prominent and significant genres, blending humor with dark themes to
critique social, political, and cultural issues. By transcending the boundaries
of traditional comedy, this genre has introduced a novel approach to
playwriting. Using satire and bitter humor, it challenges human tragedies and
serious concerns, serving as a powerful tool for expressing social and
philosophical critiques. Black comedy, with its ability to merge humor and
tragedy, continually confronts the status quo and encourages reflection on
complex social and human issues. It employs antiheroes, moral
contradictions, and tragic and ironic situations to explore intricate human
matters, often employing provocative, unflinching language. The genre of
black comedy is thought to be close to the tragicomic and presents a
pessimistic and disillusioned perspective in which values are either subverted
or neglected. This study aims to investigate the play Six Degrees of
Separation through the lens of black comedy.

2. Method

This research is a library, qualitative, and descriptive-analytical study that
aimed to explore the features of black comedy in plays written by John Guare,
focusing on the play Six Degrees of Separation. In this regard, first, the
theoretical framework was provided, and the features of black comedy were
introduced. Then, John Guare’s collection of plays was thoroughly examined,
and Six Degrees of Separation was selected as a case. The selected play was
analyzed based on the ideas discussed in the theoretical framework regarding
the characteristics of black comedy.

3. Results

John Guare, through his use of caustic and pointed satire, one of the key
elements of black comedy, delves deeper into human relationships, social
contradictions, and cultural hypocrisy. He employs this device intelligently to
highlight life’s complexities and critique human behaviors. By harnessing
this form of humor, Guare not only generates humorous moments but also



Language and Translation Studies, Vol. 58, No. 4 ISSN: 2383-2878 204

creates impactful and thought-provoking scenes that invite viewers to
contemplate and critique the world around them.

Through witty dialogues, unexpected situations, and complex characters,
Guare transforms the absurdity and meaninglessness of life into a central
element of his works, illustrating how individuals, despite their persistent
efforts, may still confront nihilism and futility in the face of harsh,
unchangeable realities. His clever use of contrasts between speech and
behavior exemplifies one of the most prominent features of black comedy.
Overall, Guare's works succeed in transcending superficial layers and
engaging in a deeper critique of human nature and society, due to these subtle
yet striking contrasts between the characters' speech and behavior. These
contrasts not only create comedic situations but also remind the audience that
many aspects of everyday life, including human relationships and aspirations,
may be more a reflection of emptiness and internal contradictions than they
are real.

Six Degrees of Separation, in particular, reflects his profound critique of
the American Dream. By depicting characters in pursuit of success,
happiness, and identity, he examines the contradictions and instability of this
dream, revealing how the American Dream can become a source of
disillusionment, deception, and despair. Using dark humor techniques and
internal conflicts within characters, he prompts the audience to reflect on the
boundaries between reality and illusion, demonstrating that achieving the
American Dream may not always lead to happiness and can even result in
identity crises and personal failures.

The findings reveal that black comedy in Six Degrees of Separation
operates through multiple interconnected mechanisms that collectively
undermine dominant social narratives. First, bitter and ironic humor is a truly
pervasive feature of the play. Guare’s dialogue frequently transforms serious
subjects such as racism, historical trauma, and moral responsibility into
moments of uneasy laughter. The humor does not neutralize the gravity of
these issues; rather, it intensifies their impact by exposing the moral
contradictions of the factors that trivialize them. Second, the play consistently
engages with taboo subjects, particularly race, sexual identity, deception, and
social exploitation. Paul’s fabricated persona exploits the liberal self-image
of white upper-class characters. Black comedy here functions as a means of
exposing latent prejudice and moral hypocrisy. Third, the analysis reveals a
sustained critique of social and economic inequality. Fourth, the play
articulates a profound sense of empathy and meaninglessness. Relationships
are shown to be transactional and performative, while personal identity
appears unstable. Humor emerges from this void, but it is humor that
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underscores rather than alleviates this despair. Finally, contradictions
between language and behavior constitute a major black comedic device.
Characters articulate ethical ideals, tolerance, and cultural refinement while
their actions reveal self-interest and moral cowardice.

4. Discussion and Conclusion

Social violence and ideological contradictions. In Six Degrees of Separation,
laughter functions as a destabilizing force that dismantles the illusion of moral
coherence within a refined culture. Guare’s main character in this play is
particularly significant in this regard since he is neither a conventional villain
nor a heroic figure; instead, he embodies the contradictions of a society that
rewards performance over authenticity. Through this character, Guare reveals
the systemic hypocrisy of the society. His deception mirrors the performative
nature of the social world that he enters. Moreover, the play’s structural
elements, fragmented narration, shifting perspective, and unresolved ending
reinforce this black comedic worldview. The absence of closure denies the
audience moral comfort and compels continued reflection. Guare’s critique
of the American Dream is central to this discussion as the play exposes this
dream as a narrative sustained by exclusion, illusion, and selective empathy.
Black comedy allows Guare to reveal this critique without didactism, using
humor as an indirect yet powerful tool for resistance.

Black comedy, as one of the most complex and intellectually demanding
dramatic modes, operates at the intersection of laughter and despair. By
juxtaposing humor and subjects traditionally considered tragic, taboo, and
morally disturbing, black comedy destabilizes the audience’s emotional
expectations and provokes critical reflection. In American dramatic literature
is particularly noticeable and it combines humor and dark themes in order to
offer social, political, and cultural criticism. John Guare, the American
playwright, employs black comedy to aid the audience in realizing the
ugliness surrounding them. His black comedy uses such techniques as
contradiction, paradox, wonder, and scorn to make the reader reflect upon the
social issues. The scenes he creates seem funny, but at the same time, thought-
provoking and express bitter criticism of society. His witty dialogues,
unpredictable situations, and complicated characters particularly reveal how
characters might be frustrated facing the harsh and unchangeable realities of
life. In addition, Six Degrees of Separation reflects his deep criticism of the
American Dream. By depicting characters pursuing happiness, success, and
identity, he explores the contrasts and the unreliability of this dream and
reveals how the American Dream, which apparently presents itself as a
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sublime goal, can actually be a source of hopelessness, disillusionment,
deception, and meaninglessness. Using the techniques of black comedy and
the inner contrasts of characters, Guare calls for the audience to reflect upon
the boundary between reality and illusion and depicts how, despite what
might seem at the surface, the American Dream does not necessarily result in
happiness and might even lead to an identity crisis and personal failure. The
play reveals that proximity does not guarantee understanding and that social
bonds are often sustained by illusion rather than empathy. Ultimately, Six
Degrees of Separation exemplifies the capacity of black comedy to function
both as an aesthetic strategy and a form of social critique. Guare’s work
confirms that laughter

Therefore, Black comedy is not just a peripheral stylistic feature in Six
Degrees of Separation but rather its core organizing principle. Through irony,
taboo, transgression, moral inversion, and narrative ambiguity, John Guare
transforms comedy into a critical lens for examining race, class, identity, and
meaning in contemporary American society. By situating comedy alongside
discomfort and ethical tensions Guare challenges the audience to confront the
contradictions underlying liberal humanism and the mythology of social
connectedness.
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