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Abstract The analysis of the spoken style of fictional characters is
significant because gender identity in literary texts is largely
constructed through characters’ speech patterns and tone. Examining
this in translation can reveal how gender roles are transferred or
transformed. Drawing on Lakoff’s (1975) and Tannen’s (1990)
models of language and gender, this study investigates the speech
styles of three main female characters in Haruki Murakami’s Kafka
on the Shore, in the original Japanese and in its two Persian
translations. The data comprise 150 utterances, analyzed based on
indicators such as indirect questions, conversational tone, and
mitigation of criticism. The Persian translations were produced
indirectly, using Philip Gabriel’s English version as the source. The
findings suggest that mediation through English has led to the
reduction or omission of some stylistic features of feminine speech,
underscoring the importance of accurately conveying tone and
gendered nuances in indirect translations.
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1. Introduction

he translation of literary works, particularly those rich in cultural and identity-
T based nuances, presents a significant challenge, especially when mediated

through an intermediate language. Indirect translation, a process where a text

is translated not from its source language but via a second language
translation, has long been a subject of debate in translation studies (Saedawi &
Ahmadi, 2019; Seyyed Hosseini, 2008). This dilemma becomes critically
pronounced when translating elements central to characterization, such as gendered
speech styles.

Gender identity in literary texts is often constructed and conveyed through
specific linguistic and stylistic choices. The theoretical frameworks of Lakoff
(1975), with her identification of distinctive features of "women's language" (e.g.,
hedging, indirect questions, emphatic particles), and Tannen (1990), with her focus
on gender-based differences in communicative goals (rapport-building vs. report-
talk), provide essential tools for analyzing these constructions. In Japanese, gendered
speech is grammatically and lexically marked to a high degree, with specific
sentence-final particles (e.g., wa, noyo, kashira), personal pronouns (e.g., atashi for
women, boku/ore for men), and levels of formality that serve as key indicators of a
speaker's gender identity and social positioning (Okamoto & Shibamoto, 2004).

Haruki Murakami's novel Umibe no Kafuka (Kafka on the Shore) is a prime site
for such an investigation. The novel features complex female characters whose
identities are intricately linked to their speech styles. Furthermore, its global
dissemination has predominantly occurred via its acclaimed English translation by
Philip Gabriel (2005), making subsequent translations into other languages,
including Persian, inherently indirect. This study investigates the impact of this
double mediation, first from Japanese to English, then from English to Persian, on
the representation of gendered speech. It poses the central question: How are the
gender-marked linguistic features of three key female characters in the original
Japanese text preserved, altered, or neutralized through the process of indirect
translation into Persian?

This study focuses on the speech of three characters: Miss Saeki, a mature,
reserved, and powerful library director; Sakura, a young, spontaneous, and
empathetic woman; and Oshima, a biologically female character who identifies and
lives as a trans man, presenting a unique case of gendered speech at the intersection
of biology and identity. By comparing 150 dialogue excerpts from the original
Japanese  (Murakami, 2002), the intermediate  English  translation
(Murakami/Gabriel, 2005), and two Persian translations (by Ghabraei, 2008;
Garakani, 2016), this research aims to map the trajectory of stylistic loss or
transformation and contribute to the understanding of the socio-cultural and
ideological implications of indirect literary translation.

2. Method
This qualitative research employs a descriptive-analytical and comparative method
situated at the interdisciplinary crossroads of linguistics, gender studies, and
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translation studies. The primary objective is a micro-linguistic analysis of the speech
styles of the three selected female characters.

Data and Sources: The core data consist of the original Japanese text of Kafka on
the Shore (Murakami, 2002). This is triangulated with its English translation by
Philip Gabriel (2005) (the mediating text), and two published Persian
translations: Kafka dar Kerane by Mehdi Ghabraei (2008) and Kafka dar Sahel by
Gita Garakani (2016). The researcher's proficiency in Japanese ensures that the
analysis is grounded directly in the source text, mitigating the limitations inherent in
relying solely on mediated versions.

Unit of Analysis: The unit of analysis is direct dialogue uttered by the three selected
characters. For each character, 50 instances of speech were systematically extracted,
amounting to a total corpus of 150 excerpts. These excerpts were chosen for their
inclusion of gender-marked linguistic features.

Analytical Framework: The study employs an integrated analytical model that
combines Lakoff's (1975) inventory of women's language features (e.g., lexical
hedges, tag questions, hypercorrect grammar) with Tannen's (1990) framework of
gendered communication strategies (e.g., connection vs. status, rapport-talk vs.
report-talk). Furthermore, it incorporates specific markers of gendered speech in
Japanese linguistics (Ide & Yoshida, 1999; Makino & Tsutsui, 1986; Nakamura,
2006). The concrete parameters for comparative analysis include:

1) The preservation or omission of gender-specific sentence-final particles (wa,
noyo, kashira, no ne, etc.);

2) The translation of gender-specific personal pronouns (atashi, boku);

3) The transfer of hedging devices, indirectness, and polite or softening
expressions;

4) The rendering of pragmatic tone (assertive, tentative, intimate, maternal) and
emotional/empathetic load;

5) For Oshima, specific attention is paid to the linguistic navigation between
masculine identifiers and residual or contextually appropriate feminine
softness.

Procedure: Each of the 150 Japanese excerpts was first analyzed to identify its
gendered linguistic features. This analysis was then compared line-by-line with the
corresponding passages in the English translation (Gabriel, 2005) to note changes,
reductions, or neutralizations. Finally, both Persian translations (Ghabraei, 2008;
Garakani, 2016) were compared with the English and Japanese versions to determine
their fidelity to the source text's gendered style and to assess the extent of their
dependence on English mediation. The analysis focused not merely on semantic
equivalence but, crucially, on sociolinguistic and pragmatic equivalence concerning
gender performance.
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3. Results

The comparative analysis revealed consistent patterns of reduction and
neutralization of gender-marked speech features across the mediated translation
chain, with varying effects on each character.

3.1. Miss Saeki

In the Japanese original, Miss Saeki's speech is characterized by a dignified,
cautious, and subtly feminine style, employing particles like kashira (soft
speculative question) (Ri, 2006), wa (emphatic yet feminine assertion) (lde &
Yoshida, 1999), and no yo (explanatory/emphatic softener) (Chin, 2010). The
English translation systematically omits or neutralizes these particles, rendering her
speech more direct and pragmatically neutral (e.g., turning "...nareta kashira?" into
"are you getting used to things here?"). Both Persian translations, clearly following
the English lead, replicate this neutralization. While translators, particularly
Ghabraei (2008), occasionally attempt to compensate by using more colloquial
Persian, the specific feminine softness, tentative quality, and empathetic ambiguity
central to her character are significantly diminished.

3.2. Sakura

Sakura's youthful, intimate, and spontaneously feminine speech in Japanese uses
particles like wa ne and no ne to create rapport, express gentle emotion, and seek
confirmation (Watanabe et al., 2022). The English translation (Gabriel, 2005) often
strips these interactive, affective elements, reducing them to simple statements or
neutral tag questions (e.g., "...da wa ne" becomes "you know that?"). The Persian
translations, especially Garakani's, tend to adopt this flattened tone. Although the
general friendly meaning is preserved, the linguistic texture that marks her speech as
distinctively and modernly feminine, a blend of informality, empathy, and gentle
assertion, is weakened, making her sound more generically casual rather than
specifically female-coded in her casualness.

3.3. Oshima — The most complex case

Oshima'’s speech in Japanese is a deliberate linguistic performance of trans identity.
He consistently uses the masculine pronoun boku and often employs sentence
endings with a masculine or neutral pragmatic tilt (e.g., dai, n janai ka na) (Makino
& Tsutsui, 1986; Ri, 2006). However, subtle softeners or moments of reflective
hesitation reveal the complexity of his identity. The mediating English translation,
lacking equivalent gender-marked pronouns, completely erases the crucial
marker boku and flattens the pragmatic nuance of his sentence endings. The Persian
translations, dependent on English, inherit this erasure entirely. Oshima's speech
becomes uniformly neutral, devoid of the conscious linguistic negotiation between a
chosen male identity and his embodied experience. This results in a severe
impoverishment of his character's depth, as the textual evidence of his gendered
struggle and identity construction is lost.

Overall pattern

The findings demonstrate that the English language, as a mediator with less
grammaticalized gender marking in its syntax and pragmatics, acts as a filtering
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system. It tends to convert culture-and-gender-specific pragmatic particles and
pronouns into standard, often neutral, English constructs. The Persian translators,
working from this filtered version, primarily convey the denotative meaning but fail
to recover the lost connotative and identity-marking layers present in the Japanese
source. The "indirectness" of the translation thus leads to a "neutralization” of
gendered speech styles.

4. Discussion and Conclusion
This study confirms that indirect translation poses a significant risk to the
preservation of stylistically nuanced elements crucial for character construction,
particularly those related to gender identity. The journey from Japanese to Persian
via English consistently resulted in the attrition of gender-marked linguistic features
across all three analyzed characters.
The discussion highlights several key implications:
Linguistic reductionism: The mediating English translation, constrained by its
own linguistic structure, performs a necessary but reductive act of "streamlining",
converting complex, gendered pragmatic units into simpler, often non-gendered,
syntactic ones. This aligns with critiques of indirect translation regarding the loss
of subtlety (Seyyed Hosseini, 2008).
Compounded loss in the second translation: The Persian translators,
constrained by their source (the English text), are often unaware of what has been
filtered out. Their compensatory strategies, when they occur, address general tone
or colloquialism but cannot specifically target the lost gender markers they cannot
see. This creates a compounded "double distance™ from the original stylistic
imprint.
Character flattening: The consequence is a flattening of characterization. Miss
Saeki loses layers of her reserved, melancholic femininity; Sakura's speech
becomes less distinctly and empathetically feminine; most critically, Oshima's
profound and intentional linguistic performance of trans identity is rendered
invisible, reducing a complex exploration of gender to a simple narrative fact
without linguistic corroboration.
Theoretical validation: The findings strongly support the theoretical premises
of Lakoff (1975) and Tannen (1990), demonstrating that gendered speech is a
tangible, analyzable phenomenon whose erosion in translation has measurable
effects on textual interpretation. For Oshima, the analysis extends these
frameworks, showing how they can be applied to non-binary gender
performances.
In conclusion, while indirect translation may be a practical or inevitable avenue for
global literary circulation (Saedawi & Ahmadi, 2019), this research underscores its
potential cost. For works where linguistic style is inextricably linked to theme,
identity, and character depth, as in Murakami's fiction, reliance on a mediating
language can lead to a significant diminishment of the text's artistic and socio-
cultural complexity. This study advocates for heightened awareness among
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translators and scholars regarding the vulnerability of gendered speech in translation
(Baker, 2018; Munday, 2016). It recommends that for texts of high stylistic and
identity-based sensitivity, whenever possible, direct translation should be prioritized.
When indirect translation is unavoidable, translators should be encouraged to engage
in "triangulatory consultation" with the original text or scholarly analyses thereof to
make more informed choices that can better approximate the lost stylistic and
identity-marking dimensions of the source. Ultimately, preserving the voice of a
character is as vital as preserving the plot, and this voice is often coded in the very
gender-specific particles and pronouns that are most susceptible to loss in a mediated
translation journey.
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D06, sukoshi wa koko ni nareta kashira?

So, are you getting used to things around here?
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Anata o mite iru to, zutto mukashi ni jiigo-sai datta otoko no ko no koto o
omoi dasu wa.
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You remind me of a fifteen-year-old boy I used to know a long
time ago.
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You catch on quickly.
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Umaku ienai. Demo watashi ni wa sore ga wakaru no.
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I can’t really say, but something’s happening.
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Anata kurai no toshi no otoko no ko ga sokonaware tte iu yo na kotoba
o0 tsukau no wa, watashi ni wa nantonaku fushigi na ki ga suru no yo.
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It sounds strange for a boy your age to use a word like damaged.
LS oslizad ol i glhalS 51 S Cl s 5 e 0 Gy 2 1SS

KB 03,5 aedd Sl S Gl e (S 5 G Sy Sl il R

LS o s A5 L Sl asie glOlis Olge 4 M0 Y0) oS 5 5150 (ol ahax o
Jime 1) comn Ol 5 AST s O Sl il ol 5 Shes 53 Slojen oS (Y10 ()
L bl 5o 8 Ol Casens havs QS 2 038 M b K05 (6 15 5k e
(agem s Laamn 5l 31 (5oL @ged 5Ly (S ool (0AV0) GBI late 31 das o il 53l
ars O3 ol Sl aiitens 8 5 dble o (SIS 4 G b 5l aS 3 pd e s
okl h 0480) 5 s by el A8 e S sl Chb ele
Co sty Laim & QLS | gmealaly Glaair 5 S W3 LS ol (ible (5 KiS) 3l 3ltas
53 e 5 G 5SSl S a5 s il e SLLE S (63 3 slakipy
o s asl el Casa JliS ble 5 4l ac e j ol 0dd W 550 s G
Sl b 55 e slaaer 5 53 el il (1S aaals g 5 e Ol e
S ol i, Ole 5l ol dlan dble 5 465 o 5ol A 550 2 O s
Slaer 5 Olg5 o S oLl 1, (0 YO) W};uﬁw o 4S5 ole D358l L
Sl (@2 e e e S e s als Wl ey S o 4 5005
sl U ol b i iy amme ol ola ) 52 S (S slin sl J2o Slo3l5
Sl L 5 e 53 sz ible 6 S 51 ity el o 5 Craes (25
sl 1 ol e aas L cpl o eSSl kb 5l Cans s @ cke 5 53 Lol S
Liles S

A Jle

sl e



(\i'i)ia‘)w‘oAs‘)jJ W}_}db‘)ﬁzw‘.}dﬂ v

Jaa kore de hanashi wa owari ne.
Well, that puts an end to it, doesn’t it?
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Kimi tte ano ko ni sugdku niteru ne. Dareka ni s6 iwareta koto nai?
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You look a lot like that guy. Anybody ever tell you that?
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Dekiru mono nara, ima koko de yatte agetai kedo ne. Kitto niau wa yo. Jitsu
0 iu to watashi wa biyoshi nan da.
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I'd love to give it a try. You'd definitely look good like that. Actually, I'm a
hairdresser.
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Yasashii omoiyari ni namida ga deso da wa ne.

You're so sweet you're going to make me cry, you know that?

1 Watanabe
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Sore de kimi ni totte no saigo no kioku wa shokuji o shita koto na no ne?

LIS

So the last thing you remember is eating dinner, right?
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Jikanteki ni itte, tabun Kurashiki no atari ja nai ka to iu ki wa suru keredo,
demo betsu ni doko dattekamawanai wa yo.

From the time I'm guessing we're near Kurashiki, not that it matters.
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Kimi wa itsu made Takamatsu ni iru no?
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So how long'll you be in Takamatsu?
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Demo seken to iu no wa, so iu fu ni wa dekite inai n da.
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Boku wa tada no tetsudai da yo. Saeki-san tte iu josei ga koko no sekininsha
de, tsumari wa boku no bosu da.

I'm just a lowly assistant. A lady named Miss Saeki is in charge here - my
boss.
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Kimi ga doko kara kite nani o shite iru no ka wa shiranai kedo, itsu made
mo hoteru ni tomatte iru wake ni wa ikanai n janai ka na.
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I don't know where you came from or what your plans are, but you can't stay
in a hotel forever, right?
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