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Abstract Writing books about women and their issues with the aim
of teaching and guiding them was among the main tenets of the
literary system’s poetics during the First Pahlavi era. This study
examined 150 translated works and found that this tenet was
incorporated into the translation poetics of the period through the
practices of translating about women. Drawing on Hermans’ (2007)
concept of ‘attitude’, this study investigates attitudes of 17 translators
toward women as reflected in their translated works. The content
analysis revealed that translators expressed their attitudes in the
translations’ texts and paratexts. While some translators were aligned
with Persian authors’ intentions and translated works aimed at
warning and guiding women, most conveyed a sympathetic attitude.
The strategies employed included altering the original title to a
feminine name or positive traits, stating translation’s purpose in
prefaces or afterwords, and producing a summary translation
(Talkhis) to highlight the works’ themes.
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1. Introduction

uring the early years of the First Pahlavi period (1921-1941), the trend
D of fiction writing shifted toward social novels that focused on women’s

issues. This genre became one of the main tenets of the literary

system’s poetics. However, moral and ideological conflicts gradually
emerged, and writing and reading novels about and for the youth, particularly
girls and women, found a dual function. Some writers, and later translators,
pursued aims of teaching and guiding women, while others focused on the
awareness-raising function of the novels. The emotional empathy with
women’s problems became a defining feature of the literary tradition of this
period. In this respect, this study attempts to show that during the specified
period, the tenet of writing novels about women found its way into the
translation poetics in the form of translating works about and for women.
Thus, the present study examines translators’ attitudes toward women’s
issues in translated works during the First Pahlavi period.

2. Method

The present study applied Hermans’ (2007) concept of ‘attitude’ to examine
translators’ attitude toward women’s issues in translated works during the
First Pahlavi period. To this end, the literary system’s poetics of the period
and its translation poetics, including history, practice, and theory of
translation, were investigated, and the main tenets of the literary system’s
poetics were identified. One of the tenets was writing books about women
and their issues with the aim of teaching and guiding them. In this respect,
this study examined 150 translated works and found that this tenet was
incorporated into the translation poetics through translation practices.

Drawing on microhistorical translation and translator studies, which seek
to uncover and recover the voice of marginal subjects from fragmented and
apparently minor data, this study investigated the neglected and unknown
aspects of translatorial activities of 17 translators and their 25 translated
books. Moreover, based on Hermans’ notion of ‘translation framing’, the
present study analyzed the translators’ attitudes toward women in their
translated texts and paratexts, including books’ front covers, title pages,
prefaces and epilogues, footnotes, notes, additional chapters, and
retranslations.

3. Results

Translators of the First Pahlavi period were influenced by the tenet of writing
books on women’s issues. The 17 translators produced a total of 25 translated
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works and expressed their attitudes in the front cover, title pages, prefaces
and epilogues, footnotes, notes, additional chapters, and through
retranslations. Translators such as Hosseini Esfehahi, Pejman Bakhtiari, and
Bozorg Alavi criticized recurring themes of women’s misery and emphasized
women’s virtues in their translations. Hosseini Esfehahi adapted a work by
an unknown author, named Banko, whereas Alavi translated a work of Stefan
Zweig, the most popular writer of the specified period. Hosseini Esfehahi was
and still is an unknown translator; in contrast, Alavi, who chose to publish his
translation under a pseudonym, later became a recognized author and
translator. Ali Akbar Azizi, like Alavi, translated a work by Zweig, Angst, but
with a different attitude, which was evident in the translated title, Shohar-e
Ba Atefeh, the content, ending, and epilogue. Colonel Jahanbani adapted a
work attributed to Albert Breyer and titled it Zan-e DarbeDar.

Some translations, like Julie, were published in journals or newspapers’
feuilleton. Bakhtiari produced a summary translation of Julie based on his
own lived experiences and sympathetic attitude toward women, and published
it in the Armaghan journal. An archival investigation showed that Julie was
retranslated with attitude three more times: First in 1922 by Yusuf Etesam-
al-Molk, then in 1928 by Khanom Hajeb, and later in 1933 by A. Pourmand.

Most of Khanom Hajeb’s translated works remained unpublished,
including Julie and Jang-e Zendegi: Mari Roz. However, Dokhtar-e Oghab,
Foroshandegan-e Ashk, and Yek Omr Ashkbari appeared in Iran’s feuilleton.
She regarded life as a battle [Jang] and complained about women’s tearful
lives [Ashkbariha]. Her translation of Jules Mary’s book could contribute to
the subsequent (re)translation of his works. Hatami’s Dokhtar-e Gomnam in
1934, Shakibapour’s Doshizeh-ye Gomnam in 1939, and Sadifi’s Zibaye
Gomnan can be considered as retranslations of Mary’s La fille sauvage.

Iran-Dokht translated an excerpt from Helen Keller’s Three Days to See
as Shahkari dar Ta’lim va Tarbiat, and Monir Asfia translated Maria Curie’s
biography. Both translators emphasized the importance of learning from the
lives of outstanding women. Narsrollah Etesami retranslated La Dame aux
camélias in 1936 as a social novel, encouraging girls and women to read it.
Three years later, Shahidi produced another retranslation of the book and
titled it Esgh va Nakami.

AliAkbar Sarreshteh’s retranslation of The Taming of the Shrew as
Doshizeh-ye Fetnehjoy reflected his attitude. In 1939, Rahim Namvar adapted
Marden’s Woman and the Home as Woman in the New Era, which reflected
the translator’s attitude toward the government’s efforts for modernization,
women’s education, and participation in the public sphere. Namvar also
adapted Ellen Price’s East Lynne into a three-volume work entitled Chegoneh
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Freshteh Ahriman Mishavad. By translating the title and the selective content
of the chapters, he emphasized themes of betrayal, moral decline, and the
female protagonist’s eventual regret and transformation.

4. Discussion and Conclusion

The microhistorical study of the neglected translators of the First Pahlavi
period and their translations showed their presence within the discourse and
translation poetics of the time. Through selective choices of works and the
ways they expressed their attitudes, they contributed to reshaping the tenet of
writing for guiding women. Although four translators expressed an attitude
consistent with the tenet of warning and giving advice to women, nine
translators criticized it with an empathetic attitude, and emphasized raising
awareness and validating women’s status in the family and society,
supporting and defending them, and highlighting their positive qualities, such
as loyalty and selflessness. These translators did not regard reading novels as
a threat to the youth; rather, they considered it an important means for
educating them.

Three female translators joined the movement, each contributing
translations of works by women writers. Some translators, such as Khanom
Hajeb, Bakhtiari, and Namvar, were prolific. Others, like Alavi and Azizi,
translated works of well-known writers. Translators like Hosseini Esfehani
and Jahanbani tried to play their role with a work of unknown writers, which
led them to manipulate the text and produce free translations or adaptations.
Other forms of translations, including poetic adaptations and summary
translations in newspapers’ feuilleton, were translators’ attempts to express
their attitude.

Translators expressed their attitudes in prefaces, afterwords, and notes;
inserted additional chapters and stories criticizing the status of women;
included writers’ prefaces and influential figures’ tributes to the translation;
and dedicated the translations to women and girls. These dedications played
a decisive role in promoting translators' empathetic and supportive attitude
toward women's issues. Translators changed the original titles of most
translated works to express their attitude, either through feminine names or
thematic descriptive titles. They altered the titles, the selected content, and
chapters of the books in response to the sociopolitical conditions of the period
in order to align with the dominant ideology and poetics.

All the translations examined in the present study can be considered as
examples of ‘translations with an attitude’ because while translators decided
to translate a book about women, they positioned themselves toward what
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they were translating. Both attitudes, dissociative or supportive, and the
resulting moral and ideological conflicts underwent ups and downs till the
end of the period, and with each work chosen for translation, one aspect of
this trend became more pronounced.
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“...aus einer gewissen Tragheit des Widerstandes gegen
seinen Willen und einer Art unruhigen Neugier. Nichts in
ihr, weder ihr durch eheliches Gliick voll befriedigtes
Blut, noch das bei Frauen so hdufige Gefihl, in ihren
geistigen Interessen zu verkimmern, hatte ihr einen
Liebhaber zum Bediirfnis gemacht...”

S
“... but because of a certain inertia of resistance to his
desire and a kind of restless curiosity. Nothing in her,
neither her sensuality, fully satisfied by her conjugal
relations, nor the feeling, so common in women, of being
stunted in her intellectual interests, had made a lover a
necessity for he...”
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Innen tat noch leise etwas weh, aber es war ein
verheiBender Schmerz, glihend und doch lind, so wie
Wunden brennen, ehe sie fir immer vernarben wollen.

:wrg-"‘ o
Something still ached softly inside her, but it was an

auspicious pain, glowing yet mild, like wounds burn
before they scar over forever.
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