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Abstract In the translation of children’s literature, the translator
keeps various considerations in mind and makes various adaptations
and creations in order to find out what is suitable for the child in that
work and how this translation will be presented based on socio-
cultural conditions of that society in order to simplify reading and
understanding the content for children; so, translator pays attention
to the concept of “recreation” based on translation considerations. In
this research, it is intended that two of the stories from Superscope
(48 Dastan) company will be analyzed and investigated according to
methods which are used in its “transcreation’ based on the content of
the stories, conversations between the characters, their poems and
musics. The results of this study represent some examples of
“transcreation” and “cultural adaptation” concepts in the stories
which generally leads to recreation of mentioned works or
localization of them for children.
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1. Introduction
ccording to Puurtinen (1998), children’s literature operates at the

A intersection of pedagogical, ideological, and recreational domains, and

is considered a crucial instrument for increasing literacy and
comprehension skills. Consequently, the translator assumes a pivotal role,
functioning as an invisible narrator or a designer (Lathey, 2010; Oittinen,
2018) who collaborates with publishers to tailor the source text for the target
audience. To bridge the cognitive gap for young readers, translators usually
use free translation strategies to make the text fit the child's age and social
environment. As emphasized by Snell-Hornby (1988) and Emam (2014),
maintaining the childlike ambiance and ensuring readability are paramount to
preventing translational pathology. Moreover, Shavit (1986) believes that the
translator must navigate the dual imperatives of adapting content for
accessibility and aligning character portrayals with the target culture to foster
identification and social learning.

Historically, the 1970s marked a significant epoch in Iran’s literary
landscape, characterized by the prominence of international entities such as
Superscope and its local counterpart, 48 Dasten. These organizations earned
considerable repute by taking diverse strategies to modulate narrative
trajectories in accordance with the prevailing socio-cultural and political
exigencies. This study investigates the creative translation approaches and
cultural adaptation methods used by the two seminal publications. By
synthesizing theoretical frameworks from Translation Studies with
sociological, psychological, and political perspectives, this research
elucidates how the specific conditions of the era influenced the reconstruction
of global works for Iranian children. This research offers a novel contribution
to the field, addressing a distinct lacuna in the corpus-based analysis of
Iranian children's literature translation, specifically regarding the
understudied legacy of the 48 Dastan series.

2. Method

This study conducts a comparative evaluation of two renowned children’s
works, The Aristocats and Cinderella, specifically analyzing Supercope’s
publications alongside their translations by 48 Dasten in the late 1970s.
Taking a descriptive-analytical method, this study investigates both textual
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and extratextual levels, encompassing auditory components, imagery, and
narrative alterations. It prioritizes instances of creative translation and cultural
adaptation while accounting for prevailing socio-political conditions. The
investigation goes from textual elements, such as inserted verses and
plotlines, to paratextual features, including music, tone, and cultural shifts,
thereby delineating translation strategies and their convergence with the
target culture’s literary norms.

3. Results

This study performs a descriptive-analytical and comparative evaluation of
selected narratives from the Supercope (48 Stories) corpus. By scrutinizing
character portrayals, poetic and musical compositions, cultural adaptations in
titles, and adding educational or recreational components, this study
elucidates the strategies of creative translation and cultural adaptation used in
these works. Moreover, the investigation embraces paratextual elements,
including layout and imagery, to determine the extent of localization
strategies utilized during the late 1970s.

The analysis primarily focuses on two distinct case studies: The
Aristocats and Cinderella. Regarding the former, originally a Walt Disney
production, the adaptation by 48 Dasten significantly reconfigures the title to
“The Aristocats and Cats in the Attic”. The researchers posit that this
modification serves as a socio-political critique, accentuating the dichotomy
between the aristocracy and the proletariat. The narrative is heavily
Iranianized through the deployment of indigenous musical modes,
specifically the Shur mode, and localized poetry, which create a sense of class
solidarity and emphasize that unity is the prerequisite for success. Moreover,
the use of auditory effects amplifies the emotional resonance, transforming a
simple moral tale into a culturally grounded experience.

Similarly, the adaptation of “Cinderella”, retitled “Cinderella: The
Orphan Girl” in Persian, employs the strategy of expansion to bridge cultural
distances. Alterations in character nomenclature and narrative structure
signify a deliberate attempt at domestication. The study highlights the tension
between Western fairy tale motifs, such as the fairy godmother, and
indigenous lranian storytelling traditions. While initially an imported
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concept, such motifs are recontextualized through familiar auditory
landscapes. The inclusion of the mournful sounds of the flute and the Shur
mode in Cinderella’s singing facilitates the young Iranian audience's
identification with the protagonist's themes of patience, faith, and the ultimate
triumph of justice over oppression.

Both texts include prefaces acknowledging deviations from the original
Supercope versions, confirming that the Persian audio aligns strictly with the
modified textual content. This underscores the translators' significant agency
in culturally relocating these narratives to resonate with the target audience's
literary and social norms.

4. Discussion and Conclusion

This investigation deals with the intricate dynamics of creative translation and
cultural adaptation in the domain of children's literature, asserting that such
efforts necessitate a superior level of translatorial creativity encompassing
both textual semantics and paratextual elements. Invoking Shavit’s (1986)
scholarship regarding the imperative of source-text compatibility for
comprehension, this study examines the corpus produced by the “48 Dasten”.
These works were not merely linguistic transfers but comprehensive
recreations designed to infuse narratives with deep moral and educational
paradigms, thereby facilitating language acquisition alongside ethical
pedagogy.

The analytical results elucidate a multiplicity of translation-oriented
strategies categorized under creative translation and cultural adaptation.
Primarily, the strategies of “addition”, “substitution”, and “localization” were
deployed to reconstruct the Persian text, effectively obfuscating obscure or
foreign concepts and precluding offensive interpretations. These strategies
create a unified understanding across disparate cultures. Other strategies
included “integration”, “manipulation”, and “generalization”. While
integration involved restructuring sentences for cohesion, manipulation
served a dual purpose: it functioned as a censorial device to excise content
incongruent with indigenous religious and cultural mores, and conversely, as
a narrative tool to introduce new plotlines and dialogues that aligned with the
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ideological climate. Generalization, meanwhile, streamlined complex syntax
to ensure a cohesive comprehension for the young reader.

These textual modifications served to reinforce core themes such as
liberty, courage, sacrifice, and solidarity. Moreover, creative translation
extended to the paratextual sphere, where the inclusion of traditional Iranian
musical modes, indigenous sound effects, and adapted imagery significantly
increased cultural proximity. In the audio adaptations, cultural adaptation was
evident through diverse narrative styles, the inclusion of localized poetry,
shifts in character tone, and new sound effects accompanied by traditional
music. Since these programs were tailored for specific ages and objectives,
they required specialized linguistic considerations; thus, the technical
nuances and stratagems employed by the translators were of great importance.

This study also notes the emergence of a distinct third category of purely
indigenous works, devoid of English originals, created to more authentically
articulate Iranian and Islamic moral allegories. Confirmed by Jakobson’s
(1959) notion of “rewriting” or “intralingual translation”, this research argues
that these processes are fundamental for content recreation. In conclusion, the
authors propose a framework for future inquiry grounded in Halliday’s (1978)
Critical Discourse Analysis, suggesting that scholars examine how creative
translation alters the field, tenor, and mode of these narratives.
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“Un jour, Madame de Bonnefamille demande a I'un de ses tres
vieux amis, Maitre Georges Hautecourt, le Notaire, de venir chez
elle. Elle souhaite lui dicter son testament: la totalité de ses biens
ira & Duchesse et a ses petits. De cette facon, ils seront pour

toujours a l'abri du besoin. Aprés leur mort, c'est Edgar, vous
savez, le maitre d'hotel, qui héritera de cette fortune.”
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“Le matin suivant, duchesse et les chatons font la connaissance
de Thomas O'Malley, un chat de gouttiére errant sans but, a
I'aventure. 1l promet de les aider a retrouver le chemin de leur
maison. 1l dit a Duchesse et aux chatons de se cacher dans les
buissons, sur le bord de la route.”
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“Dans la remise, les choses vont bon train. Thomas saute
bravement sur Edgar, mais il n’est pas de taille. Il est sur le point

de succomber, lorsque les chats de gouttiere arrivent, fort a point,
pour renverser la situation. Edgar n’a plus ’ombre d’une chance
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pour s’en sortir. Thomas aide Duchesse et les chatons a
s’echapper de la malle, et c’est Edgar qui prend leur place,
propulse vigoureusement par une bonne ruade de Frou Frou, qui
s’est aussi mise de la partie. Les transporteurs arrivent et
emportent la malle. On n’entendra plus jamais parler du mechant
Edgar.”
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“Once upon a time, in a tiny kingdom, there was a gentle and
lovely girl named Cinderella. She lived with her cruel
stepmother and two ugly stepsisters. They were jealous of
Cinderella's goodness and beauty, and made her work night and
day. The mice and the birds were Cinderella's only friends.”
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“Cinderella was very excited. That means I can go too! Her
stepsisters just laughed. But the announcement said every
maiden was to attend.”
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“And what became of the little mice who had been Cinderella's
only friends? They went to the palace, too. And they all lived
happily ever after.”
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